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SANT GADGE BABAAMRAVATI UNIVERSITY
SPECIALNOTE FOR INFORMATION OF THESTUDENTS

(1) Notwithstanding anything to the contrary, it is notified for general
information and guidance of all concerned that a person, who has passed
the qualifying examination and is eligible for admission only to the
corresponding next higher examination as an ex-student or an external
candidate, shall be examined in accordance with the syllabus of such next
higher examination in force at the time of such examination in such subjects
papers or combination of papers in which students from University
Departments or Colleges are to be examined by the University.

(2) Be it known to all the students desirous to take examination/s for which
this prospectus has been prescribed should, if found necessary for any
other information regarding examinations etc., refer the University
Ordinances Booklet the various conditions/ provisions pertaining to
examinations as prescribed in the following Ordinances -

Ordinances No.1 Enrolment of Students.

Ordinances No.2 Admission of Students

Ordinances No.4 National Cadet Corps

Ordinances No.6 Examination in General (relevant extracts)

Ordinance No. 9 Conduct of Examinations (Relevant Extracts)

Ordinance No. 18/2001 : An Ordinance to provide grace Marks for
passing in a Head of passing and Improvement
of Division (Higher Class) and getting
Distinction in the subject and condonation of
deficiency of Marks in a subject in all the
faculties prescribed by the statute no. 18
Ordinance, 2001

Ordinance no.10 Providing for Exemptions and Compartments.

Ordinance No.19 Admission of Candidates to Degrees

Ordinance No0.109 Recording of a change of name of a University

Student in the records of the University.

Ordinance No. 138

Ordinance No0.6/2008
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For improvement of Division / Ordinance No.
6 0f 2008
For improvement of Division.

Ordinance N0.19/2001 : An Ordinance for Central Assessment

Programme, Scheme of Evaluation and
Moderation of answerbooks and preparation
of results of the examinations, conducted by
the University, Ordinance 2001.

Dineshkumar Joshi
Registrar
Sant Gadge Baba Amravati University.

PATTERN OF QUESTIONPAPERON THE UNIT SYSTEM.

The pattern of question paper as per unit system will be broadly

based on the following pattern

@

@

®)

“)

©)

Syllabus has been divided into units equal to the number of
question to be answered in the paper. On each unit there will be
a question either a long answer type or a short answer type.

Number of question will be in accordance with the unit prescribed
in the syllabi for each paper i.e. there will be one question on
each unit.

For every question long answer type or short answer type there
will be an alternative choice from the same unit. However, there
will be no internal choice in a question.

Division of marks between long answer and short answer type
question will be in the ratio of 40 and 60

Each short answer type question shall contain 4 to 8 short sub
question with no internal choice.
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INDIANMUSIC
SYLLABUS
M.APART-1EXAMINATION
M.A.: Indian Music*
(Classicial,Vocal or Instrumental)

One practical period of 45 minutes in Music shall be counted as
equal to one lecture period of minutes. Attention of the
candidates is drawn to the fact that harmonium as an
accompaniment shall not be allowed. Tabla teacher of a candidate
is permitted to accompany the candidates only in Majlis and not
in Practical test. Only private candidates can bring their own
Tabla Artist for their accompaniment at the time of practical exams
as well as majlis. Candidates offering instrumental music shall
choose any one of the following instruments :-

(1)
)

The medium of instruction of Indian Music can be either Marathi,
Hindi,or English. A candidate can offer any one of these three
media. The question papers, however, will be in English.Resolved
further that non-collegiate candidates ofering Music, Vocal or
Instrumental at the M.A.Part-I or I Exams. should be required to
produce a certificate of having completed the prescribed course
of practicals from the Principal of a recognised Institute in the
University.

(a) Sitar (b) Sarod (c) Violin (d) Sarangi (e) Dilruba, candidates
shave to play to those 'gats' which the instrument admits of in
case of Sitar FAGER ! 71 will be in place of fdedld @I and

ST in Place of Feely &7 .

There shall be two papers and a Practical Test including a majlis
Performance of one hour for each Part-1 and Part-11 Examinations.
The maximum marks for each paper are 100 and 200 for Practicals
including Majlis of 100 marks. Date, time and place of Majlis will
be notified by the University, Candidates shall be required to
pass separately in written and in the Practical Examination.

Following shall be the papers for Part-1 and Part-11 Examination.

PART-I
yrIfers g - 100 Marks
g Y9 - 100 marks

PAPER-I
Theory of Practice (fo7areTa®) and Musical Composition
(€ =) 100 Marks.

@)
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Agiiie Trfére g |Rfiiie Ta= T

PAPER-I1I
Science (fa= 2m*=) of Music and study of Musical Literatur
G SRA G I AR 3R Marks 100

PART-II

gTeIfard areoft - 100 Marks.
EERCNE] -

PAPER - |
Theory of practice ({7 ) and Musical Composition (J&er @)
Jgifors wrefere g Arfiie @ T 100 marks

PAPER-I1I

Aesthetics Eassy and Research Methodology 100 Marks

This accompaniment should however be supporting and not

suggestive one "X JATGY, IR AT the accompaniment in

the Harmonium should not lead but follow the candidate.
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TH T 9FT-q (Jfia)
ARA
9 9T U

d% 3 A THUT T[0T 900
Theory of Practical and Musical Composition

(Frearieres wreafares sfor witifre =)

UCH - 9 20 T[T
9) IRAGHANN IFTET Aegifad g™ 9 AfRaR a9 (gt
STATAERHIICT Hd IMTIRIE AN I JeIeeh e, INT
TrouTfayAdt fafe w1
) SIRINIHATS T THR TRferdt 9o ol

3) gug, ¥9R, § R O e eia fafzor.

¥CHh - R0 U7
) SRR dtet forfigeg aRoy
R) WIS SNfOT Sl X etoT faRg Srer
) RTTAT GTeRoT, gTetiel T TR
9)  HT R) 3l [eda 3) HIh!
g) fIBr y) ¥Rq &) AER

Uch - 3 20 T[0T
Ml dod i1 | T 31Ty yaei I |,
TR AT 2Teq FiaT IRRUR HeeT g WRGIY FMirciel ¥
PP e

AR e S g faer

oC W N O

Ych - ¥ 0 T[0T
Hergus, RTSTYUS, HIGRT, Hefdd!, TaRT, Hic, Hedrel.
R arertd aRiiepRoT (ST < STgfies )

3gfres A arer (serdsie)

A)
~— ~— ~—
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HEH - Y R0 0T
9)  HACH FIHAI UG YHR

) e G, AERTSS fafdy ieiia yeR

3) UeRIe die WlT |, FeIuee, BiITe- aRANT, Bletl, SIeT,
RIS - HraT, IR A<t 8K

g) oIl ST fEeTeret Saemiiel elibald - Sag, WS, gAR, el

IARA
e gba fe<ia
Science of Music and Study of Musical Literature.
(Fftama e 9 it AT snaTeT)
9% 3 O™ TUT 70T 900
TYch- 9 20 T[0T
q) fee e, M NG, ¥Ra, 79T 9 ARSI Bledd FId

) daElad @)d. A ®) daeRa $) U siifar

gCh-? 0 T[0T
9)  Edell FIMT g B A Bl
) U WA UERdId ATe F YN R

3) YT R Uegdl (W1 )

UCH- 3 20 T
q) e (Acoustics)
R) IRRTT g ¥ AT qRa WieR g9
3) fgRet g walca! iid weadi JomTeTd oM.

(¥R, M, Tl g Yo AeHia)

Ych- ¥ 0 T[0T
9) M1 39 Reaid (FaRmeiReof- 9. faei i)
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R) e+l Sl 98+ g wigr (Production , Prapogation and
Reception)
3) HUGHT g BoTar ISE 1T

®)  SITATST, |TET AR Hefded

Hchy 20 U7
) Frellel Hdwdid AR ARTEH
q)TId, ) WA PR,  3) Gd Jerdlad,
8) W GRAM, )T HRITE,
AT fare-9
TRUT 0T - 900
faumT - o
Ap. fafbcs vy [ERSRECEI] M 3R
9 IS HeAT] RINGETI] T BT
2 RLEINCRIER] CEIRNRECIER] NESAERICE
3. 31f2R WRa RET ARG NEEE|
9. fagrTeT LISUS) efagrT
4 ToTehel! fowr (g, ®Fat ) ST
& YRAER il AR Y J&R

(feg = q) RIfread STETIIS AT TP T IR JoTHd

SeIaTUfard . e faeraia g Hearerdidier dfereh srufer.

?) faeqral Srezrar=TreaT RII AUl MRIGITE T Hisull a7ufard.

3) HMHT ST AT Gl dfeIag I Wourd SR
3R

%) fefdrcae a fawga Tmaesiean I faerdid Barer |, faeraia
Uhdlel, AT,
ST, B9 fIerdTST dTefiie dfael Tufard.

4) TIeT AT BIVIET Ub gua, Ueh AR d Ueb RIVTI-
o fiver Ty T SrrepTRa srufera.

faur 9
TS} JFRITAHHAT RIdeled] ATATAE Teilel dTelid IR STer.
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q) TOET ) fAW] 3) ICHIA 8) BRARK 4) B8 §) ULl
faurm &
GTeflel MATBRIGT PIVTTE Yebl MATBRI AGRIHROT

q) eur ) IEA 3) RN %) it

) BRI &) A ) BT ¢) et

g fare - 9 IO faHroT

q) wrfeed Hig g8t oy o7
R) MR TR Iaul g aroffaor oy U
3) ffdcde v ol qy [T
®) favga T Rl Yy T[T
y) AT T IR qo T[UT
§) el o qo T[T
©) gug, TR, TR0 30 U
¢) SYITEY fid yeR qo0 0T
TUT o0 0T
T e -
TR 0T 900
9 yeeE

ferenea™ w9 yeeiHTear Ja! QR vy fY M IR JU
STUfRrTT. TaTier 2y M rIRIshARiTel farfhedan, febar favar et ez
3MaETET M, 9o A, gReTwRI FafderedT AR T AHIRT SIS ITe
AT T IAT T 90 i SuemET MAyaRIde e MausR Tgd Heor
3Tufer

UIEEINE]

) IAMESHET I
9) WRIRIR g RGBT oy [oT
R) dfew wredeRY 9o [UT
3) 3fTedt g gad 9o T[OT
®) I g dEfehAr qo T[T
g) AT G AIDBRI oy 0T
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AR J9Td 9o U1
gReremi=n gwdan IR
{ERERE X RIRT®Y OLHIUT
dfeer AR 9o T[0T
A g gad oy 0T
R G AT oy U
AR J9Ta oy U
STEHR Mager

RIGRCANEINECSS 90 T[0T
AR J9Ta 9o U1

TEOT 900 T

- 9) vTcafarepTeaT TfTe el Hdh Jepeld faermeaf= W ol

HITEIT A STaTSITea <R UEHTAR el G Jeliea

ATCATEIDH T ST Jarse] 30T 3ff-Tary.

?) foemeat=h Aeirfore At Brevl, TG Tt AN
AR RIBET W o7 37Ufer.

vl
TH.T TR (WR ¥71)
IARA
e 9®T U
Theory of Practical and Musical Composition
(HegTiores wrcafére 9 Arfifas @)
9% 3 O™ TUT 70T 900
HTH - 9 20 T

9)  IPITAHHIIE IFTTAT Wegifid RN g AfdveR 5

(TS THT YSTR HIVT-9 ARIRIHANIS | INTE)
R) HYBID M JelTTHd e d IMT o1 faware fafde w7,
3) SMRINFHHNI MaudR fordiges awoy

) §Us, AR, 3. UBR A Fueria fofzo.

Uch- R0 U7
q) oI TIRIFRTED T BRIV g TATI-AT ol
Q) Teilel RN WA
q) TSI Q) BITST 3) B 8) Gl 4) BB

HTh - 3 R0 IO
9)  IRITHDHANIS dret fordiaes
(Y5 I YSRTR FRATIHHANRI |4 ATAE)
R) T die WERIE™ ATdl 3wl
3) TTRIf AT JMER ISR T R0, (§ue, fawe, dme )

g) AT AT eIl FERAT 31TS, TS [T, TIBR] WL FRUI.

USH - ¥ 20 70T

q)  ARID! - I, ERT0ITT Icqrd! Hefced . BRoArer fafde e,
IR T JATTHD AR

R) AT M - <o A

3) SIRITEE O AR (fafde derien e A faerT)

®) [T R, ¥, B, o 9 drelmel deag



HSHh - Y 20 T[0T
Wreflel IRFGR T FaeR s Jeres
9) . FhcHE! Q) YABEA 3) UINHRAT SIGR 8) qreried
4) IfASTI SFIR §) G HIORIS ©) HISE ¢ ) ATISHSA StRA
R) S, dleg, A1 9 Y& Pleld Siaren S sfsm.

A
e gt g
Aesthetics , Essey and Research Methodology
(diedeme, e g oy gegfy)
a% 3 a1 TUT 70T 900
¥Ych - 9 20 U7
9) U IIIHWIGAT SAABLSIIPR 9 MR ORI Il [ AR
R) ARIS! ATCRATET ST 9 A, e gavihies
3) e diedeme
TgCh - 0 T[0T
9)  TTAT ST UTUT AR TR
R) WRRTSEIIT WA e AT dhefel THIST T
9) T MR ) A AT 3) A JHRM ) AT Ghrel
4) Hd M AER §) T Jherol ABRIST.

UCH - 3 20 T[T
q) e i IR ARG RT STl IeT
9) fE3N ) fe &, 3) e ¥) Hed ) M I &) forw 3.
Q) I, AT RIERd - YA Hrariiel STARET

3) UM - gl - o, AR oI

Ych - ¥ 0 T[0T
<Me UeaR], T, Wy g TR

ST YBR, TR T ATTLIDBT

Qe S, TEldd, 2 A, FdevT g Adher

e}

A
~— ~— ~—
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TITeT, Qe SATe, e JfgdTdl, e Uxiefoy
X R0 o1
EEU I EIPACHIRINEIE NG|
[t 37T R dyerr
A RIS H301d (Music Theorpy)
To-1Rr% TR 9 3Mmgfres Rieror geacdt
3MY e AT gaeld waoy
EIESEASHIG

/U_Oﬂoc
~

oC 4w

o o

~— e — ~— ~— ~— ~— ~— ~—

o

R) Aftheliciiel AN, Udhdl dTel dIed d BRIHHTY AfHefor
90) Rl HEATT AT I
YTcaferes-9
T IO - 900

faymT - 31
Am. Fafecrs s ERSRRCENIR] M 3R
9 qferd HfeaR et
. s e .
3. qeqy e it
8. o st IERISICIRINIS KIGHENE]
4 R (T orme) A cferar ARy
& DRI BITST ARIDI BT ETOT HI<T
9 NEE qrE [REREE

(fea - q) Rifocdad SRS NI FHUB T IFTRN JelTHd

SFERI STUfRrT.
T faerdid 9 Hegeriiiier dfeeh sruferd .

?) faeqrat Srerar=TreaT RII AUl MRISITE AT Hisult arufard.

3) HMHT ST AT Gl dfeIg I WouTe ST
SR

%) ferfredtes 9 fawqa TyebIean AT faerwiia Rrarer |, sradrdT,
UehdlTel AR, B0 ferdrel SATal defiier faeraid dfash
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STUfeY.
4)aRe MG BIVTE! U gua, T 8HR 9 Teb aRToT- 37y ey
AT 9 SRIBRIG AU THe INTATSAT, T2 bt Frae arast
T T YR DIOTTE! IR FUfard.
fawrt g
Ted] SIRITAPANIS T Jaeg<R HIT-9 2T RITADANI S Fd - AT
GTelldl drerd g e,
9) IR R) FIATA 3) RER ) To78iur 4) a6 §) e
R) TS, B3NS T (37T AT TIBRIAT 31ART A ATelieaT AR
STUTeY.

faum &

Gretrel M THRIS HITRTE! YT M THRTA ATGRIHROT
9) T Q)W 3) IR ) T Y) BRI
&) TS ) oI ¢) ATSIIT R)UTRIT 9o RITHTA.

aTfared - 9 o fareT=

q) UIIRe g g8l o4 T[U
R) MR TR SIaul g aroffaor oy I[u
3) fafcae < gt 9y o1
¥) e < el 3y T
4) AT T ST 90 70T
§) Ue, TR IO SRl 9y 0
©) I, AT, Brae qy 707
¢) SURIE 1T 9dhR 90 0T
R) dTeT=I 90 T

5

U 900 0T
ATII&T® - 3

TRUT JOT 900
9 ggeH

9) et #=r yeeira a9 ATERoTaul gy 7 TET g <o
aruferd. Qe 4 Y. Fafecaas, fohar fawga Immiet wad-=n
3TGSET I, G0 . TRETeHI FafderedT G T AT SFERIARITS
U IATIDHT U XA G o i STRITAT MaudHRIdA U HaudR
IR BROT SFUTRR.

?) faemeat= et ST @ Sieaia fAvs HIoTag! vaT
fawTeR fFH Q000 T HAwIdET Srgfdy ysorear A-4 frRrer
BHTTETER YobTd af (Hfaed Fond Size 14) 168 &% 3
I 9 geeiFTeAT ol H1ER RO MaRID 3T ( AT ST e
TP A1 STa g U] GId f[IHETT Hdbfeld a-mdl.) ¥e”

o7 faure
)  IAMESHET I
q) FRfARR g IMRE®Y o4 T[0T
) dfewr AreRexur d0 I[UT
3) SIS, g&d g drfhar qo T[T
¢) O d TIDRI oy o
4)  ATHY g9Tg 90 T[0T
9)  URerdi=an gHdET IAT
9)  TERIIR IAREHY Ffeer AraReor 90 T[0T
R) AT, & g bl qo0 0T
3) AT 9T o4 o7
F) SUEHE MausrR
q) I fas g wRdl qo T[T
R) NI YuTd oy U

S)  idhelld agfeema afkem R0 70T




a1 - )

2

TUT 900 0T
TR ATRTATHE T Jaheld [demeatal TveT o
HITEI TR SFTaTSIred] e qOrEHgaR qol g efrel
ATCATETR T ST Jarse] 30T 3ff~Tary.
?) faremeat= Qeifore Teat Freur, Td Taras Smfod

[N wIesT W T 3rufard.

Books recommended

L Sensation of Tone by Helmholtz.

2. Philosophy of Music by William Pole.

3 Sangeet Ratnakar by Sharangdev.

4, quTg 9Reil- Onkarnath Thakur

5.  W@Ad@s : fFgeer Wd ughy 9 4 8 Wi

6. Introduction to the Study of the Music of Hindustan by E.Clement.

7. Music of Hindustan by Fox Strangway.

8 ¥l gyur

0. Psychology of Music by H.P.Krishnrao

qo. TR TUUT (JMT S1eATY)

99. R Hlie e At : 1.4 A1 9aEs

9. ARGE o 9,2,3 |- RIS Farofell.

93. QAT IR - WIS

9. AJaS! PIRIB-Y bl

15. Indian Music-Capt.Day.

9g. IS & 9N - 9.f4 77 geqe=

9. HRCT IR - RIS gl

18.  Hindu Music and Rhythm - Vishnu Das Shirali.

19.  Ashort Historical Survey of the Music of Upper India by
V.N.Bhatkhande.

0. & QAT WG - U1 dAfera fheik Rig.

21.  Sangeetof India - Atiya Begam.

22.  Hindusthani Music Its Physics and Aesthetics : Prof.G.H.Ranade

23. A Comparative Study of some of the leading Systems of the 15th
16th, 17th and 18th Centeres by V.N.Bhatkhande.

24.  Music of india - H.H.Popely.

4. N Hooe WA : & g HaEs

26. Indian Music Today - S.K.Chaubey

27.  Theory of Indian Music - Bishan Swarup

.
NR.
30.
39.

32
33.

34.

36.

30.
3¢.

8o,
89.
8.
83.

8Y.
8G.
80.
8.

49,

Yo,

49.
4.
43.
us.
4.
4.

S7.

4¢.
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T 9T qUOT, W 9 9 2 - ST i Aiged
T A, 9T 9 9 R - 7S ARTI FaaT1
M faeRe - d9a (Sfia srafe, gerd)
A O MR 9 G 2 U1 daRTg TSiared
Ragas and Raginis - O.C.Ganguly.

Northern Indian Music - Parts | - I1 Alain Danian
History of Indian Music - M.R.Shastri

T o1 gfoer - Swer Sireh

How to Listen to good Music Parts-1-11 K.b.Green

AT AU - SAeh (PIRIR)

aret 3f (faermier) - Fiid BRI, BTOR™ 3R .T9a IR - Tiedldl,
BRI

IRAPBR T HATdd ST - &b el

R T - FORTE o

TG ‘femgRerrl - RISt it

TAR M I (N wraferT)

Hindusthani Music : Bandhopadhyaya.

3T MHRT - U1 .U T IR aie, IR

YR I A1elm 9,2, 3 - AR ga1

BRI TR -4 f4 S ageeR

T IR - U3 fS aqepr

Your Voice-Applied Science of Vocal Art- Couglas Stanley Journals
(9) FAMIER () eI (3) .

R A 8T : S7.09 T URISY, Tehlereh dIREdT el HIRTST
AT TRIUR.

T AT - of S/ wen TR9, A A g A A
AR 2 - &7 3t WS, A3 A A,

T ARSI & 80t =1 I1cioras, 733 [ #.

SITATSTATET O - W AR SaeR, A.fa g [ A

i v ¥pd 3 - & Ad=0 <9rs, A.a 8. M.

ERETS TR - 918 Se0he.

Listening To Indian Music - Chetan Karnani

ARIAHTS SldmIdd SNd - < faid aResS (Fodar)

TRIF- o SF. 99T 313 FHTED 21 SHWT TSP BTN TbIRID-
SIREST UfeeThe™, a¢s, TdT SIZMRT RR-84000

RIS - o wIRIHIT i
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IAREATSTEl - of. 3T fre-<eris
STRTET : of TR IRIIR
forrq it <f. €. o1fa ¥ (F&fuan) wFaree: 1. o= A1, &R
THTeTdH- . Sf . JBUGHAR T Vi T WA, HIaEs dfferd
EIANHIRSIERT
9. [T qedTel o 4. qomred gudld, 4. J9dR TEaas.
TRTTEEN YD - s AT MSdIdh! 1Ia AT T 6T aTeIR
TR




