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SANT GADGE BABAAMRAVATIUNIVERSITY
SPECIALNOTE FORINFORMATION OFTHE STUDENTS

(1) Notwithstanding anything to the contrary, it is notified for general
information and guidance of all concerned that a person, who has passed
the qualifying examination and is eligible for admission only to the
corresponding next higher examination as an ex-student or an external
candidate, shall be examined in accordance with the syllabus of such next
higher examination in force at the time of such examination in such subjects
papers or combination of papers in which students from University
Departments or Colleges are to be examined by the University.

(2) Be it known to all the students desirous to take examination/s for which
this prospectus has been prescribed should, if found necessary for any
other information regarding examinations etc., refer the University
Ordinances Booklet the various conditions/ provisions pertaining to
examinations as prescribed in the following Ordinances -

Ordinances No.1 Enrolment of Students.

Ordinances No.2 Admission of Students

Ordinances No.4 National Cadet Corps

Ordinances No.6 Examination in General (relevant extracts)

Ordinance No. 9 Conduct of Examinations (Relevant Extracts)

Ordinance No. 18/2001 : An Ordinance to provide grace Marks for
passing in a Head of passing and Improvement
of Division (Higher Class) and getting
Distinction in the subject and condonation of
deficiency of Marks in a subject in all the
faculties prescribed by the statute no. 18
Ordinance, 2001

Ordinance no.10 Providing for Exemptions and Compartments.

Ordinance No.19 Admission of Candidates to Degrees

Ordinance No.109 Recording of a change of name of a University

Student in the records of the University.

Ordinance No. 138

Ordinance No.6/2008
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For improvement of Division / Ordinance No.
6 0f 2008
For improvement of Division.

Ordinance N0.19/2001 : An Ordinance for Central Assessment

Programme, Scheme of Evaluation and
Moderation of answerbooks and preparation
of results of the examinations, conducted by
the University, Ordinance 2001.

Dineshkumar Joshi
Registrar
Sant Gadge Baba Amravati University.

PATTERN OF QUESTION PAPER ON THE UNIT SYSTEM.

The pattern of question paper as per unit system will be broadly

based on the following pattern

@

@

©)

@)

©)

Syllabus has been divided into units equal to the number of
question to be answered in the paper. On each unit there will be
a question either a long answer type or a short answer type.

Number of question will be in accordance with the unit prescribed
in the syllabi for each paper i.e. there will be one question on
each unit.

For every question long answer type or short answer type there
will be an alternative choice from the same unit. However, there
will be nointernal choice in a question.

Division of marks between long answer and short answer type
question will be in the ratio of 40 and 60

Each short answer type question shall contain 4 to 8 short sub
question with no internal choice.
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INDIANMUSIC
SYLLABUS
M.A.PART-IEXAMINATION
M_.A.: Indian Music*
(Classicial,Vocal or Instrumental)

One practical period of 45 minutes in Music shall be counted as
equal to one lecture period of minutes. Attention of the
candidates is drawn to the fact that harmonium as an
accompaniment shall not be allowed. Tabla teacher ofa candidate
is permitted to accompany the candidates only in Majlis and not
in Practical test. Only private candidates can bring their own
Tabla Artist for their accompaniment at the time of practical exams
as well as majlis. Candidates offering instrumental music shall
choose any one of the following instruments :-

@)
(2

The medium of instruction of Indian Music can be either Marathi,
Hindi,or English. A candidate can offer any one of these three
media. The question papers, however, will be in English.Resolved
further that non-collegiate candidates ofering Music, Vocal or
Instrumental at the M.A.Part-1 or 11 Exams. should be required to
produce a certificate of having completed the prescribed course
of practicals from the Principal of a recognised Institute in the
University.

(a) Sitar (b) Sarod (c) Violin (d) Sarangi (e) Dilruba, candidates
shave to play to those 'gats' which the instrument admits of in

caseofSitar * EFROIFISEOME Fwillbein placeof B FHRBEOIE FPEF#and

PRV NN ss 2

EAEEFEFCnPlceof TR AR P

There shall be two papers and a Practical Test including a majlis
Performance of one hour for each Part-1 and Part-11 Examinations.
The maximum marks for each paper are 100and 200 for Practicals
including Majlis of 100 marks. Date, time and place of Majlis will
be notified by the University, Candidates shall be required to
pass separately in written and in the Practical Examination.

Following shall be the papers for Part-1 and Part-11 Examination.

PART-I
PR 100 Marks
mﬁﬂﬁ - 100 marks
PAPER-I
TheoryofPractice (FIGO2EEA FFO) and Musical Composition
(RIS 100 Marks.

sl 2 Lol NN

T AT e NIRRT,
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PAPER-II
Science (B FYFEsd: JREC-E) of MusicandstudyofMusical Literatur
N RO fe Marles 100
PART-II
TR - 100 Marks.
AP B
PAPER - |
Therryofpradm (Zeaj5a EEb)arﬂMLsmlOumosum (EFREEEEE)
PN 100 marks
PAPER-II
Aesthetics Eassy and Research Methodology =~ 100 Marks

This accompaniment should however be supporting and not

VAPVAN PPN

suggesiveone ' EEED+ER R, [FEEEEFE FO theaocompenimentin
the Harmonium should not lead but follow the candidate.
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Applied Theory and Musical Composition
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UcH- Y4 R0 U
q) SArparer dfere R
R) HERTS fafdy dieiia geRiE fawga segae
3) AYYSY 9 BANTS AUl dAleiidrar Al TR .
¢) ITRUGE 9 U Al SAlbiidiar Hierad 31w,
A
wee gty fEeda
Study of Music Literature, and Acoustics
(Ffara e 9 ia At 3T
9% 3 UG O 900
TcH-9 0 U

9) dfEw T T ¥R, AT 9 IRIGT i1 U e
) A YYGRTA] SRR AR JATcHD T
31) 9 IRI<d q) U MM
%) O FheaE! T) U. e
TCFH—3 20 TUT
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TCh-3 Q0 U
q) Feled AIMAKRT THE UHR
) EgIrt 9 ®dlced Wi qwidrd Jolicad fed
3) fegeeril 9 wrlcsd e gwcdE Jelcdd 37ead

Ych-¥
9) eeIRE- |RNfae &= (MusicalSound), ®idrgd
(Noise), sfigra (Vibration), a1 (Waves), a1 a1
(Velocity of wave), 9% A9 (Wave length), aresit
(Frequency), 3u¥R (Overtone), 3A-[-Tq
(Resonance), wfaeat (Echo),
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feu- q) fafecasd sreagardial T FHgird TR Jerc®

e JUle . qdd (It 9 Aegerniia wieRh
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ORI eI AT HYUl TRIHIE M ATl
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AT STl I gd WiQelag M @
ATSHATT AT .

o
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fAGIIT TebdTel, S[ART, SIUdTd, ¥Uh freTdreT drefllel

vifee arafera.
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g) a¥iel NG HIVIE Ueh gua , Ueh gHR g Teb TRIUMT-
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e Rl | gredfare oied wad: YR b g

qroTaul JMATIH 3R,
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Aesthetics, Essay and Research Methodology
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virer gegell (Research Methodology)
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oM - 37k, HfhaT ST oy
(Meaning, stages and Nature)
YT UHR (Types of Research)
TRIHAT (Hypothesis)
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qe Hdard Fd (Sources of Data Collection)

q2q Hhel Tl IUSHRUl (Tools of Data Collection)

a4 Y gl (Bibliography)
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20.

21
22,
23

24,

25.

26.
21.

28.
8.
30,
39.
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36.

Sensation of Tone by Helmholtz.

Philosophy of Music by William Pole.

Sangeet Ratnakar by Sharangdev.

YT AR~ Onkarnath Thakur

TGS : fegeerr w il ugfd a d ¢ Wl
Introduction to the Study of the Music of Hindustan by E.Clement.
Music of Hindustan by Fox Strangway.
RIS

Psychology of Music by H.P.Krishnrao
AT YT (AT 37eT)

fEgeRITl hi¥e YReTep ATforal : U fa A1 91

ARG 0 9 2,3 W~ XTSI STaToTell.

AT IFTHORY - AT

TS UBIRIHT-U Tl

Indian Music-Capt.Day.

RETAE € A1 - °.f4 1 geqed

AR TR - RIS qrHo!

Hindu Music and Rhythm - Vishnu Das Shirali.

A short Historical Survey of the Music of Upper India by
V.N.Bhatkhande.

eg={t et i - o afora foreiR .

Sangeet of India - Atiya Begam.

Hindusthani Music Its Physics and Aesthetics : Prof.G.H.Ranade
A Comparative Study of some of the leading Systems of the 15th
16th, 17th and 18th Centeres by V.N.Bhatkhande.

Music of india - H.H.Popely.

At Hoorel e = g HIaES

Indian Music Today - S.K.Chaubey

Theory of Indian Music - Bishan Swarup

T AT SUYT, |RT 9 9 R - IR e

I S, |17 9 d - HS 9 AR FAT

TN fIeRE - d9d@ (Fd SRy, T12R9)
RIS LK ER R ENCIN IR )

Ragas and Raginis - O.C.Ganguly.

Northern Indian Music - Parts | - 11 Alain Danian

History of Indian Music - M.R.Shastri
GRINEIEINENEISLREC N

How to Listen to good Music Parts-1-11 K.b.Green

37.
3¢.
3.
40.
89.
8.
¥3.

8.

8Y.
8.
8.
8.

49,

4o

49.
42.
43.
4y,
4y.
45 .

57.

58.
4R

§o.
9.
£2.
63.
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Hindusthani Music : Bandhopadhyaya.
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T I - G 9. aefep
Your Voice-Applied Science of Vocal Art- Couglas Stanley Journals
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Listening To Indian Music - Chetan Karnani
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