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 POs : (Programmes Objective ) 

1. To impart scientific education on the subject of drama and theatre at the University level to the 

grassroots artists through Natyashastra. 

2. Introducing students to Indian Art and Culture. Educating students in terms of writing & presentation of 

folk arts with emphasis on research. Motivate students to pursue higher education up to NET, Ph.D. 

3. Introducing students to world and Indian theatre and Plays teaching various arts form and making them 

artful. 

4. To develop various skills of artists through special skill based courses in terms of employment. 
On this basis students can achieve the techniques of Acting, Directing, Lighting, Setting, Costumes 
Designing, Makeup, Background Music, Drama, Film, Television and Production Techniques etc. 

5. To create a generation of artists for various media in business oriented fields like 

Drama, Television and Film by developing playwrights, directors, actors, technicians through the subject 

of MPA Drama & Theatre. 

6. To create excellent performing arts teachers with view to imparting Indian art, culture and Tradition to 

future generations of schools and colleges students and to make them an ideal teacher to work in the 

service of education. 

7. If the undergraduate and postgraduate students of any branches are interested in dance, drama & art then 

the purpose of this study is to give one or two credits of 15 to 30 hours training to the student as per 

CBCS. 

8. To enrich the experience of the students through various art festivals in India as well as various 

performances, seminars, workshop, study tours, industrial visits and student participation in the festivals 

under the MPA – Drama and theatre Department. 

 PSOs : 

The programmes aim to offer drama education along with inculcation of various 

theatre, drama and film skill. Main objectives of the course/programmes are as stated below; 

1. To make the students aware of the drama as body language, voice culture, acting & theatre skill as 

an art. 

2. To create good spectators of India. 

3. To make them self-employable. 

4. To make them understand basic terminology of drama & theatre. 

5. To make them aware of the contribution of the well-known theatre  artist & play writers    

6. To make them understand various Drama & theatre forms like classical Indian drama, modern theatre, 

folk theatre, western theatre etc. 

7. To make them a good actor, theatre performer, plays writer, director & Technician among the society. 

 

 Employability Potential of the Programme: 

 

 PROGRAMME INFORMATION: 

The proposed course shall be conducted and supervised by the departments of Performing Arts, Sant 

Gadge Baba Amravati University, Amravati. The two years (four semesters) MPA programme (MPA – 

Drama & Theatre) is designed on the basis of UGC guidelines regarding Choice Based Credit System. Along 

with flexibility, the course offers the strong foundation and in-depth knowledge of the discipline. The students 

will be able to earn his living after completing the course; also they will be able to choose their career as 

drama performer, drama actor, drama director, professional lightmen, makeup artist, costume designer, 

professional anchor, sound operator, sound editor, dubbing artist, advertiser, drama writer, screen play writer, 

set designer and he can also perform in short film, documentary film, TV serial, movie and many other career 

options related to this course. The learning outcome based curriculum has its suitability in the present day 

needs of the students towards higher education and employment. 

Our Mission is to inspire to new generation of Drama, Theatre, Film & creative screen professionals, 

educating in the new world of storytelling across multiple devices. By putting industry at the heart of 

everything we do. Our goal is to build the greatest institute of its type in India. 

Our aim is to support student learning and personal development actively, respecting the right and 

dignity of others, within an atmosphere that encourages creativity, intellectual rigor and freedom of 

expression. We want our students to demonstrate an open mindedness that fuels innovation, and a passion that 

drives them to excellence in everything they do. 

The programmes aim to offer drama and theatre education along with inculcation of various Drama, 

Theatre, TV, and film skill. Main objective of the course pre programmes are stated below; 

Performing Arts- Drama & Theatre degrees combine creative talent with practical aspects of self-

promotion and arts management. This mix of disciplines is good preparation for entering the world of 

performance. 

 What is Performing Arts? 

1) Confidence 

2) The ability to network and market yourself 

3) Resilience, self-discipline and stamina 

4) An analytical mind and the ability to self-reflect 



5) Flexibility and creativity 

6) Teamwork 

7) Organization and time management 

 What is performing arts? 

Performing arts is a collective term for arts performed in front of an audience. They primarily focus on 

dance, drama, music and theatre. This means there's often overlap with the film and media industries. 

Design and production roles also fall under this umbrella, with many institutions and performing arts 

schools providing courses in production lighting, stage and prop design, costume construction and stage 

management. With the right experience and qualifications, moving into teaching and tutoring is an option. 

 Jobs in the performing arts field include: 

1) Actor/Actress 2) Theatre director 3) Theatre manager 4) Broadcast presenter 

5) Choreographer 6) dancer 7) Background musician 8) Light Technician 9) Set Designer 

10) Makeup men 11) Theatre Technician 

Talent can only take you so far when attempting to make your name in this industry. As well as 

having the physical skills in drama or dance, or other technical performance skills, you'll also need the 

following attributes. 

 Confidence 

By performing Acting, dancing, playing or folk singing can be an incredibly nerve- racking 

experience. Stepping on to a stage and performing in front of the audience requires a huge amount of 

confidence and self-esteem, as you're displaying your talent and inviting judgment. 

In these situations, it's natural to feel a certain degree of nervousness, but as a professional performer 

you need to harness and use these nerves to better your performance. 

Those who aspire to work in the wider industry, perhaps in a technical or management role, will face stuff 

tough competition. A confident, can-do attitude will help you stand out in job interviews and may help in 

securing work experience. 

If your self-confidence needs a bit of a boost, there are plenty of acts you can do. Join university 

clubs or societies or local groups such as choirs, orchestras, dance or amateur dramatics groups. You could 

also consider entering local or regional competitions or talent contests to build your confidence. Part-time 

work in a customer-facing role can really help your communication skills and self-esteem. 

 The ability to network and market yourself 

Lots of people working in the performing arts are self-employed, and actors, dancers, singers and 

musicians all needs to audition to secure their work, so it's vital that you're able to sell and market your 

abilities to potential employers. 

To get your name recognized and to help secure future work, you'll need to employ your networking 

skills to make as many industry connections as possible. Join professional associations and attend industrial 

events, sign up for classes, workshops and short courses to meet like-minded people and follow relevant 

casting directors, dance companies, choreographers, musical directors and repertory and commercial theatres 

on social media. Many of the best jobs are attained through connections and knowing the right person at the 

right time can pay dividends. 

 

 Resilience, self-discipline and stamina 

Due to the competitive and highly-skilled nature of the industry, it's likely that those working within 

performing arts - even those in technical or managerial roles - will experience rejection at some point in their 

career. Similarly, they'll also receive criticism in some form, at some stage too. 

To cope with these challenges, resilience and tenacity are essential. You need to be able to use these 

experiences to hone and develop your craft and bounce back better than before. 

This is where self-discipline and stamina come in useful. Performers are required to work long hours 

during rehearsals and in the run up to a show and are expected to give 100% to every performance. Much of 

your time will be spent practicing and improving, and the work can take its toll both mentally and physically - 

especially on performers who work additional jobs to pay the bills. 

 An analytical mind and the ability to self-reflect 

Perhaps not the most obvious skill, but those working in the industry need an analytical mind. If you're 

involved in drama, you'll need to be able to scrutinize and interpret a role and script, while dancers need to be 

able to break down and analyze choreography, and musicians need to be able to dissect and interpret a piece 

of music. You also need to be able to apply these skills to your own work when critically analyzing your 

performances. 

Students can develop these skills by reviewing university or professional productions, concerts and 

recitals for academic publications, local media or industry magazines. 

 

 Flexibility 

Performers need to adopt and apply their skills and talent to a variety of roles, generes, techniques and 

styles. For example, actors may be cast as a hero in one role and a villain in the next, while dancers may be 

required to perform classical ballet for one job and street dance the week after. 

Flexibility is essentially about being able to multitask, and working part time during your studies will 

give you lots of practice as you work to juggle university, work and personal commitments. 

Indeed, the majority of those working in performing arts also have portfolio careers, often subsidising 

their salary by taking a second or third job, typically in teaching, arts administration or other technical roles, 

so adaptability and flexibility comes in useful when maintaining multiple jobs and switching between roles. 

 If you're still at university, read our tips on putting together a creative portfolio and how to get media 

work experience by making a show reel of your best work. Teamwork 

The performing arts are collaborative efforts between many different people coming together to create a 

successful show, play, broadcast, concert or recital so the ability to work well with others is vital. See our 

tips for successful group work at university. 

 Organization and time management 



Successful performers are often required to work on more than one project at once and work schedules 

can become hectic. Strong organization and time management skills are must. Your day-to-day role may 

involve attending multiple auditions, keeping track of rehearsal timetables, travel arrangements, promotional 

engagements and performance times. You may also need to juggle a second or third job. 

 

 Job options 

Jobs directly related to your MPA –Drama & Theatre degree include: 

1) Play Writer 2) Theatre director 3) Actor 4) Community arts worker 5) Choreographer 

6) Dancer 7) Drama therapist 8) Music Editor 9) Music therapist 10) Makeup men 11) Theatre – 

Technician 12) Light men 

 Jobs where your degree would be useful include: 

• Arts administrator 

• Broadcast presenter 

• Film director 

• School education teacher 

• Higher education lecturer 

• Secondary school teacher 

• Special effects technician 

• Talent agent 

• Theatre stage manager 

Remember that many employers accept applications from graduates with any degree subject, so don't 

restrict your thinking to the jobs listed here. 

 Work experience 

Performing artists generally supplement their training, generate opportunities and enhance their creative 

knowledge through work experience and by participating in voluntary projects. Other options include getting 

involved with unfunded charitable organizations’ projects, or supporting industry professionals in developing 

their creative process. 

Consider organizing acting or dance workshops and creative laboratories to expand your art form 

and apply for funding for self-created art projects. Many dancers and actors start their own companies with a 

particular art form that they want to explore as the focus. 

These unpaid projects or workshops are valuable ways to grow as an artist while creating opportunities 

for the exchange of ideas and these open forums /performances are often attended by industry professionals. 

Search for placements and find out more about work experience and internships. 

 Typical employers 

The most common employers of performing arts graduates include: 

• local government 

• arts organizations 

• education institutions 

• the National Health Service (NHS) 

• leisure companies 

• voluntary organizations 

Short-term or freelance contracts, moving between different fields, generating opportunities through 

networking, attending auditions, collaborating with other artists and putting on your own shows are all part 

of a performer's lifestyle. 

Performing arts is about how you present yourself. It's important to network at every opportunity and 

keep your finger on the pulse of the industry. There may be an opportunity for employment in the most 

unusual places, and by keeping open-minded you will be able to make the most of your individual talents. 

 Skills for you. 

The skills you gain while studying a Master of Performing Arts degree are valued by all types of 

employers, for example: 

• confidence 

• self-presentation 

• teamwork and collaboration 

• time management and organizational skills 

• self-awareness 

• self-discipline 

• an open mind and the ability to move beyond boundaries and experiment with different ideas 

• communication skills 

• analytical, critical and research skills 

• the ability to cope-up with criticism and learn from it 

• Stamina. 

 Further study 

If you want to specialize further, learn additional performance skills or do academic research into 

an aspect of your subject that interests you. Alternatively, you may take a vocational course, such as a 

diploma in arts administration or a teaching certificate, which will open alternative areas of employment. 

Continuing your education while taking the first steps to becoming established that is the transition 



from student to professional performer. It also means that the opportunity to take part in student 

performances and festivals is still open - many directors, actors and technicians have started their careers 

through this route. 

For more information on further study and to find a course that interests you, see Masters 

Degrees and search post graduate courses in performing arts. 
 

Master of Performing Arts in Dance (Kathak) 
MPA – II  Semester – III (CBCS Syllabus) 

Part: B   Theory Paper – I 
(Theory – 80 marks, Internal – 20 marks) 

Course/Subject Code Title of Course/Subject Periods Per week 
MPADK – T301 DSC – I : ¦ÉÉ®úiÉÒªÉ ¶ÉÉºjÉÒªÉ xÉÞiªÉÉSÉÉ ¶ÉèIÉÊhÉEò Ê´ÉEòÉºÉ ´É iªÉÉSÉä  Ê´ÉÊ´ÉvÉ {Éè±ÉÚ                36 

 

ªÉÖÊxÉ]õ -1 ®ÆúMÉ¨ÉÆSÉÒªÉ +vªÉªÉxÉ - ¦É®úiÉ¨ÉÖxÉÓxÉÒ xÉÉ]õ¬¶ÉÉºjÉÉSªÉÉ OÉÆlÉÉiÉ ®ÆúMÉ¨ÉÆSÉ º´É¯û{ÉÉSÉÒ Eäò±Éä±ÉÒ Ê´ÉºiÉÞiÉ SÉSÉÉÇ.  

+) 1. Ê´ÉEÞò¹]õ ËEò´ÉÉ +ÉªÉÉiÉEòÉ®ú xÉÉ]õ¬MÉÞ½þ 

    2. SÉiÉÖ®úºjÉ xÉÉ]õªÉMÉÞ½þ 

    3. SÉºjÉ xÉÉ]õ¬MÉÞ½þ 

¤É) xÉÉ]õ¬Éäi{ÉiÉÒ,|ÉªÉÉäMÉ,|ÉªÉÉäVÉxÉ ´É |ÉºÉÆMÉ 

Eò) ¦ÉÉ®úiÉÒªÉ ¶ÉÉºjÉÒªÉ xÉÞiªÉÉSªÉÉ ºÉÆnù¦ÉÉÇiÉ +ÉvÉÖÊxÉEò ®ÆúMÉ¨ÉÆSÉ, v´ÉxÉÒ, |ÉEòÉ¶ÉªÉÉäVÉxÉÉ +ÉÊhÉ   xÉä{ÉlªÉ   

16 

ªÉÖÊxÉ]õ -2 +Ê¦ÉxÉªÉ nù{ÉÇhÉ OÉÆlÉÉSÉÉ +¦ªÉÉºÉ ´É +vªÉªÉxÉ 

1. ºÉ¦ÉÉ ±ÉIÉhÉ, xÉÉ]õ¬Eò¨ÉÇ, {ÉÉjÉ±ÉIÉhÉ 

2. +Ê¦ÉxÉªÉ - +ÉÆMÉÒEò, ´ÉÉSÉÒEò, +É½þÉªÉÇ ´É ºÉÉÎi´ÉEò 

3. ½þºiÉ¨ÉÖpùÉ 

4. où¹]õÒ¦Éänù, OÉÒ´ÉÉ¦Éänù, §ÉÖEÖò]õÒ ¦Éänù 

16 

ªÉÖÊxÉ]õ -3 xÉÉ]õ¬¶ÉÉºjÉ OÉÆlÉÉSÉÉ ºÉJÉÉä±É +¦ªÉÉºÉ +)  +vªÉªÉxÉ – 1) nù¶ÉÇxÉÊ´ÉvÉÒ 2) OÉÒ´ÉÉ¦Éänù 3) §ÉÖEÖò]õÒ ¦Éänù 4) §É¨É®úÒ¦Éänù  

5) ´ÉIÉºlÉ³ý 6) ½þºiÉ¨ÉÖpùÉ 7) Eò]õÒ¦Éänù 8) {ÉÉnù¦Éänù 

¤É) xÉÉ]õ¬¶ÉÉºjÉÉiÉ Eò®úhÉ º{É¹]õ Eò®úÉ, {ÉÊ½þ±ªÉÉ 10 Eò®úhÉÉÆSÉÒ +ÆMÉ½þÉ®ú ¨ÉÉiÉÞEòÉ ºÉÊ½þiÉÉ ºÉJÉÉä±É ¨ÉÉÊ½þiÉÒ tÉ´ÉÒ 

Eò) xÉÉ]õ¬¶ÉÉºjÉÉSªÉÉ ´ªÉÉJªÉÉEòÉ®úÉÆSÉä +vªÉªÉxÉ (EòÉähÉiÉä½þÒ nùÉäxÉ) 

16 

ªÉÖÊxÉ]õ -4 iÉÉ±É  

1. iÉÉ±ÉÉSÉä nù½þÉ |ÉÉhÉ  

2. SÉ¨ÉÇ, iÉÆiÉÚ, PÉxÉ, ºÉÖÊvÉ®ú ´ÉÉtÉÆSÉÉ +¦ªÉÉºÉ 

3. +Éb÷, EÖò+Éb÷, ±É{ÉÓ SÉÒ ¨ÉÉÊ½þiÉÒ ºÉÉänùÉ½þ®úhÉ º{É¹]õ Eò®úÉ. 

4. |ÉÉSÉÒxÉ, +|ÉÉSÉÒxÉ iÉÉ±ÉÉÆSªÉÉ iÉºÉäSÉ ´ÉÉtÉÆSÉÒ ¨ÉÉÊ½þiÉÒ 

16 

ªÉÖÊxÉ]õ -5 ´É®úÒ±É +¦ªÉÉºÉGò¨ÉÉ´É®ú +ÉvÉÉ®úÒiÉ ´ÉºiÉÖÊxÉ¹`ö |É¶xÉ. 16 

+ÆiÉMÉÇiÉ ¨ÉÖ±ªÉ¨ÉÉ{ÉxÉ – 20 MÉÖhÉ 
+ºÉÉ<ÇxÉ¨Éå]õ 10 

PÉ]õEò SÉÉSÉhÉÒ 10 

Cos: 
1. ¦ÉÉ®úiÉÒªÉ ±É±ÉÒiÉ Eò±Éä̈ ÉvÉÒ±É xÉ]õ®úÉVÉ Ê¶É±{ÉÉSÉÒ |ÉÉSÉÒxÉiÉÉ ¨ÉÚiÉÔSªÉÉ Ê´ÉÊ´ÉvÉ +Ì´É¦ÉÉMÉ´É Uô]õÉÆSÉÒ ÊSÉÊEòiºÉÉ ´É +lÉÇPÉ]õxÉ Eò®úiÉÒ±É. 

2. ¦ÉÉ®úiÉÒªÉ ¶ÉÉºjÉÒªÉ xÉÞiªÉÉSÉä |ÉEòÉ®ú +ÉÊhÉ Ê´ÉÊ´ÉvÉ EòÉ³ýÉiÉÒ±É xÉÞiªÉÉÆSÉÉ ¤Énù±ÉiÉÉ |É´ÉÉºÉ, ºÉÉnù®úÒEò®úhÉÉSÉÒ {ÉrùiÉÒ iÉºÉäSÉ +¦ªÉÉºÉÉºÉÉä¤ÉiÉ xÉÞiªÉÉÆSÉä iÉÆjÉ, Ê´ÉÊ´ÉvÉ 

½þºiÉ¨ÉÖpùÉÆSÉÉ +lÉÇPÉ]õxÉ Ê´ÉtÉlÉÔ Eò®úiÉÒ±É. 

3. xÉÞiªÉ ´É xÉÉ]õ¬¶ÉÉºjÉÉiÉÒ±É ´ÉÉb÷:¨ÉªÉÒxÉ OÉÆlÉÉSÉÉ iÉÖ±ÉxÉÉi¨ÉEò +¦ªÉÉºÉÉiÉÚxÉ ´É Ê´ÉÊ´ÉvÉ Ê]õEòÉEòÉ®úÉÆSªÉÉ ´ªÉÉJªÉÉiÉÚxÉ iÉiEòÉ±ÉÒxÉ Eò±ÉÉ ºÉÆºEÞòiÉÒSªÉÉ ¶Éè±ÉÒxÉÖºÉÉ®ú |ÉÉiªÉÊIÉEäò 

Eò®úiÉÒ±É ´É +É{É±ÉÒ IÉ¨ÉiÉÉ iÉ{ÉÉºÉ Eò®úiÉÒ±É. 

4. ¦ÉÉ®úiÉÉiÉÒ±É |ÉÉÊSÉxÉ ¨ÉÆnùÒ®úÉ´É®úÒ±É xÉÞiªÉ Ê¶É±{ÉÉÆSÉä +vªÉªÉxÉ xÉÉ]õ¬¶ÉÉºjÉÉSªÉÉ ¦ÉÉ´É¨ÉÖpùÉSÉä Ê´É¶±Éä¹ÉhÉ iªÉÉ ¦ÉÉ´É¨ÉÖpùÉÆSÉÉ +É{É±ªÉÉ Eò±ÉÉEÞòiÉÒiÉÒ±É ºÉÉnù®úÒEò®úhÉÉiÉ ºÉ¨ÉÉ´Éä¶É 

Eò®úiÉÒ±É. 

5. ºÉÉÆºEÞòÊiÉEò {ÉÞ¹`ö¦ÉÚ̈ ÉÒ, |ÉÉnäùÊ¶ÉEò Eò±ÉÉ ´É Eò±ÉÉ´ÉÆiÉÉSªÉÉ {ÉÊ®úSÉªÉÉiÉÚxÉ Ê´Énù¦ÉÉÇSÉÉ ºÉÉÆºEÞòÊiÉEò <ÊiÉ½þÉºÉ VÉÉhÉiÉÒ±É.  

MPA-II Dance Semester – III   Theory Paper – II  
(Theory – 80 marks, Internal – 20 marks)  

Course/Subject Code Title of Course/Subject Periods Per week 
  MPADK – T302 DSC – II : EòlÉEò xÉÞiªÉÉiÉÒ±É ºÉÉénùªÉÇ¶ÉÉºjÉ ´É |ÉºiÉÞiÉÒEò®úhÉ                  36 
 

ªÉÖÊxÉ]õ -1 1. xÉÞiªÉ ¶É¤nùÉSÉÒ  =i{ÉkÉÒ 

2. EòlÉEò ¶É¤nùÉSÉÒ ´ªÉÖi{ÉkÉÒ, <ÊiÉ½þÉºÉ +ÉÊhÉ |ÉÉSÉÒxÉ EòÉ³ýÉiÉÒ±É º´É¯û{É 

3. EòlÉEò xÉÞiªÉÉSÉÒ ¨ÉÆÊnù®ú ´É nù®ú¤ÉÉ®ú {É®Æú{É®úÉ 

16 

ªÉÖÊxÉ]õ -2 1. EòlÉEò xÉÞiªÉÉSªÉÉ PÉ®úÉhªÉÉÆSÉÉ +¦ªÉÉºÉ : VÉªÉ{ÉÚ®ú PÉ®úÉhÉÉ, ±ÉPÉxÉ>ð PÉ®úÉhÉÉ, ¤ÉxÉÉ®úºÉ +ÉÊhÉ ®úÉªÉMÉb÷ PÉ®úÉhÉÉ (=MÉ¨É, {É®Æú{É®úÉ, 

´ÉÆ¶É´Éä±É, ´ÉèÊ¶É¹`ö¬, |ÉÊºÉrù Eò±ÉÉEòÉ®ú  
2. Ê´ÉÊ´ÉvÉ PÉ®úÉhªÉÉÆSÉÉ iÉÖ±ÉxÉÉi¨ÉEò +¦ªÉÉºÉ, Ê´É¶ÉäiÉÉÆºÉ½þ  
3. EòlÉEò xÉÞiªÉÉSÉÒ MÉÖ¯û {É®Æú{É®úÉ +ÉÊhÉ ´ÉiÉÇ¨ÉÉxÉ ÎºlÉiÉÒ 

16 

ªÉÖÊxÉ]õ -3 1. `Öö¨É®úÒ - =i{ÉkÉÒ Ê´ÉEòÉºÉ +ÉÊhÉ º´É¯û{É  
2. EòlÉEò xÉÞiªÉÉSªÉÉ ¦ÉÉ´É|Énù¶ÉÉÇxÉ¨ÉvªÉä `Öö¨É®úÒSÉä ºlÉÉxÉ ´É º´É¯û{É  
3. EòVÉ®úÒ, {ÉèiÉÒ +ÉÊhÉ ½þÉä®úÒ ªÉÉ ={É¶ÉÉºjÉÒªÉ MÉÉxÉ |ÉEòÉ®úÉSÉä EòlÉEò xÉÞiªÉÉiÉÒ±É ¨É½þi´É 

16 

ªÉÖÊxÉ]õ -4 iÉÉ±É – Ê±ÉÊ{É{Érù Eò®úhÉä.  
iÉÉ±É vÉ¨ÉÉ®ú (14 ¨ÉÉjÉÉ), ´ÉºÉÆiÉ (9 ¨ÉÉjÉÉ), ¯ûpù (11 ¨ÉÉjÉÉ), +¹]õ¨ÉÆMÉ±É (22 ¨ÉÉjÉÉ) ªÉÉ iÉÉ±ÉÉÆSªÉÉ {É]õÒ (BEò{É]õ, nÖù{{É]õ, 

ÊiÉ{{É]õ, SÉÉè{É]õ, +É`ö{É]õ) iÉÉäbä÷, iÉÖEòbä÷, {É®úhÉ SÉGònùÉ®ú iÉÉäbä÷, SÉGònùÉ®ú {É®úhÉ, EòÊ´ÉkÉ Ê±ÉÊ{É¤Érù Eò®úhÉä. 

16 

ªÉÖÊxÉ]õ -5 JÉÉ±ÉÒ±É Ê´ÉÊ´ÉvÉ ¶É¤nùÉÆSªÉÉ ´ªÉÉJªÉÉ =nùÉ½þ®úhÉºÉ½þ Ê±ÉÊ½þhÉä. 

EòÉ±É, ¨ÉÉMÉÇ, ÊGò¶ªÉ, +ÆMÉ, OÉ½þ. VÉÉiÉÒ, Eò±ÉÉ, ±ÉªÉ, ªÉiÉÒ |ÉºiÉ®ú, =¶{É, ÊiÉ®ú{É, ºÉÖ±É{É, VÉ¨ÉxÉEòÉ, {ÉÉä½þ{ÉÉVÉÖ®úÒ, =®ú¨É¶ÉÒ, =MÉ]õxÉ, 

vÉÖ®úxÉ, xÉÖ®úxÉ….. 

16 

+ÆiÉMÉÇiÉ ¨ÉÖ±ªÉ¨ÉÉ{ÉxÉ – 20 MÉÖhÉ 
+ºÉÉ<ÇxÉ¨Éå]õ 10 

PÉ]õEò SÉÉSÉhÉÒ 10 

Cos: 
1. EòlÉEò ´É xÉ]õ´É®úÒ xÉÞiªÉÉSÉä BäèÊiÉ½þÉÊºÉEò ºÉÆnù¦ÉÇ, =MÉ¨É +ÉÊhÉ Ê´ÉEòÉºÉÉSÉÒ EòlÉÉ ºÉÉÆMÉÚ ¶ÉEòiÉÒ±É. 
2. EòlÉEò xÉÞiªÉÉiÉÒ±É Ê´ÉÊ´ÉvÉ PÉ®úÉhªÉÉÆSªÉÉ Eò±ÉÉ´ÉÆiÉÉSÉÉ VÉÒ´ÉxÉ {ÉÊ®úSÉªÉ ´É PÉ®úÉhªÉÉÆSÉä xÉÞiªÉ¶Éè±ÉÓSÉ MÉÆ¦ÉÒ®ú Ê´É¶±Éä¹ÉhÉ Eò®úiÉÒ±É. 
3. iÉiÉEòÉ®ú, ±ÉMMÉÒ, ±Éb÷Ò, ¤ÉÉä±É¤ÉÉÆ]õ, ±ÉªÉ¤ÉÉ]õ, ®äú±ÉÉ {É±É]õÉ, ¨ÉÖJÉb÷É, =`öÉhÉ, ÊiÉ½þÉ<Ç, SÉGònùÉ®ú Ê{É¨É±ÉÖ, ½þºiÉEò, ÊxÉEòÉºÉ <iªÉÉnùÒ 
4. EòlÉEò xÉÞiªÉÉiÉ ¶±ÉÉäEò ´ÉÆnùxÉÉ, lÉÉ]õ, =`öÉhÉ, +É¨Énù iÉºÉäSÉ +¦ªÉÉºÉGò¨ÉÉiÉÒ±É iÉÉ±É - ¯û{ÉEò, vÉ¨ÉÉ®ú, ZÉ{ÉiÉÉ±É, BEòiÉÉ±É, UôÉä]õÒ ºÉ´ÉÉ®úÒ <. Ê±ÉÊ{É¤Érù Eò®úiÉÒ±É. 
5. EÞò¹hÉVÉx¨É, ¨ÉÉJÉxÉSÉÉä®úÒ, EòÉÊ±ÉªÉÉ ¨ÉnÇùxÉ <iªÉÉnùÒ EòlÉÉÆSÉä ºÉÉnù®úÒEò®úhÉÉSªÉÉ +xÉÖ¹ÉÆMÉÉxÉä ±ÉäJÉxÉ iÉºÉäSÉ Ê´ÉÊ´ÉvÉ {ÉÉjÉÉÆSÉÉ +¦ªÉÉºÉ ´É iªÉÉxÉÖºÉÉ®ú ½þºiÉ-¨ÉÖpùÉÆSÉÉ |ÉªÉÉäMÉ 

Eò®úiÉÒ±É. 



MPA-II Dance Semester – III   Theory Paper – III 
(Theory – 80 marks, Internal – 20 marks) 

Course/Subject Code Title of Course/Subject Periods Per week 
  MPADK – T303 DSC – III : EòlÉEò xÉÞiªÉÉSÉä ®ÆúMÉ¨ÉÆSÉÒªÉ ´ªÉ´ÉºlÉÉ{ÉxÉ                 30 
ªÉÖÊxÉ]õ -1 1. ®ÆúMÉ¦ÉÚ¹ÉÉ <ÊiÉ½þÉºÉ ´É ¶Éè±ÉÒ 

2. xÉÞiªÉ ´É xÉÞiªÉxÉÉ]õ¬ÉiÉ ®ÆúMÉ¦ÉÚ¹ÉäSÉÒ +É´É¶ªÉEòiÉÉ ´É ¨É½þi´É º{¹É]õ Eò®úhÉä. 

3. OÉÒxÉ¯û¨É, +lÉÉÇiÉ ¨ÉäEò+®ú ¯û¨ÉSÉä ¨É½þi´É +ÉÊhÉ +É´É¶ªÉEòiÉÉ 

16 

ªÉÖÊxÉ]õ -2 1. ®ÆúMÉ¨ÉÆSÉ ®ÆúMÉ¦ÉÚ¹ÉäSÉä PÉ]õEò, ®ÆúMÉ¦ÉÚ¹ÉäSÉä ºÉÉÊ½þiªÉ +ÉÊhÉ iªÉÉSÉÉ ´ÉÉ{É®ú 

2. ®ÆúMÉ¦ÉÚ¹ÉÉ +ÉÊhÉ |ÉEòÉ¶ÉªÉÉäVÉxÉÉ 

3. ºÉÆºEÞòiÉ xÉÉ]õEòÉiÉÒ±É ®ÆúMÉ¦ÉÚ¹ÉäSÉä ¨É½þi´É 

16 

ªÉÖÊxÉ]õ -3 1. ®ÆúMÉ¦ÉÚ¹ÉÉ +ÉÊhÉ ´Éä¶É¦ÉÚ¹ÉäSÉä ¦ÉÚÊ¨ÉEäò¶ÉÒ iÉÉ®úiÉ¨ªÉ 

2. xÉÞiªÉ-xÉÉ]õ¬ EòlÉÉxÉEòÉSªÉÉ +xÉÖ¹ÉÆMÉÉxÉä ®ÆúMÉ¦ÉÚ¹ÉÉ, ´Éä¶É¦ÉÚ¹ÉÉ 

3. ±ÉÉäEòxÉÞiªÉÉiÉÒ±É ®ÆúMÉ¦ÉÚ¹ÉÉ ´É ´Éä¶É¦ÉÚ¹ÉÉ (|ÉÉnäùÊ¶ÉEò ±ÉÉäEòxÉÞiªÉ) 

16 

ªÉÖÊxÉ]õ -4 1. ®ÆúMÉ¨ÉÆSÉÉSÉä ¦ÉÉMÉ ´É iªÉÉSÉä xÉÞiªÉÉÊ¦ÉxÉªÉ ´É xÉÞiªÉ xÉÉ]õ¬ÉºÉÉ`öÒ ¨É½þi´É  

2. ®ÆúMÉ¨ÉÆSÉÉSÉä PÉ]õEò-¨ÉÖJªÉ {Éb÷nùÉ, ¨ÉÉMÉSÉÉ {Éb÷nùÉ, MÉMÉÊxÉEòÉ, Ë´ÉMÉ, ZÉÉ±É®úÒ, SÉÉè³ýÒ (±Éä´É±É), ¨ÉÉäfäø (º]Öõ±É) ´É {ÉÉªÉ-ªÉÉ (º]äõ{ºÉ) 

16 

ªÉÖÊxÉ]õ -5 1. ¦ÉÉ®úiÉÒªÉ ´Éä¶É¦ÉÚ¹ÉäSÉÉ <ÊiÉ½þÉºÉ – {ÉÉè®úÉÊhÉEò, BäèÊiÉ½þÉÊºÉEò EòÉ³ýÉiÉÒ±É ´Éä¶É¦ÉÚ¹ÉÉ 

2. xÉÞiªÉ ºÉÉnù®úÒEò®úhÉ 

3. xÉä{ÉlªÉÉSÉä PÉ]õEò +ÉÊhÉ ¨É½þi´É (®ÆúMÉ, ®äú¹ÉÉ, {ÉÉäiÉ, +ÉEòÉ®ú¨ÉÉxÉ, PÉxÉiÉÉ) 

16 

+ÆiÉMÉÇiÉ ¨ÉÖ±ªÉ¨ÉÉ{ÉxÉ – 20 MÉÖhÉ 
+ºÉÉ<ÇxÉ¨Éå]õ 10 

PÉ]õEò SÉÉSÉhÉÒ 10 

Cos: 
1. ®ÆúMÉ¨ÉÆSÉ iÉÆjÉYÉ Eò±ÉÉ´ÉÆiÉÉ´nùÉ®äú où¶ªÉ¤ÉÆvÉ, ´Éä¶É¦ÉÚ¹ÉÉ, |ÉEòÉ¶É ªÉÉäVÉxÉÉ +ÉÊhÉ {ÉÉ·ÉÇºÉÆMÉÒiÉ IÉäjÉÉiÉ ´ÉÉ{É®ú±Éä VÉÉhÉÉ®äú iÉÆjÉ Ê´ÉtÉlªÉÉÈxÉÉ Ê¶ÉEò´ÉÚxÉ iªÉÉÆSÉä EòÉè¶É±ªÉ Ê´ÉEòÊºÉiÉ 

½þÉä<Ç±É. 
2. ¨ÉäEò+{É ]Öõ±É +ÉÊhÉ ¨ÉäEò+{É ºÉÉÊ½þiªÉ Ê´ÉtÉlÉÔ +Éä³ýJÉiÉÒ±É +ÉÊhÉ +É´É¶ªÉiÉäxÉÖºÉÉ®ú iªÉÉSÉÉ ={ÉªÉÉäMÉ Eò¯û ¶ÉEòiÉÒ±É. 
3. SÉä½þ-ªÉÉSÉä ¶É®úÒ®ú¶ÉÉºjÉ +ÉÊhÉ ºÉÉénùªÉÇ |ÉºÉÉvÉxÉÉÆSªÉÉ ®úÉºÉÉªÉÊxÉEò PÉ]õEòÉÆSÉä ¨ÉÚ±É¦ÉÚiÉ YÉÉxÉ Ê´ÉEòÊºÉiÉ Eò®úiÉÒ±É. 
4. Ê´ÉtÉlªÉÉÇ±ÉÉ ¨ÉäEò+{É ¶É¤nùÉ´É±ÉÒ +ÉÊhÉ iªÉÉ ´ÉºiÉÖÆSÉÉ ={ÉªÉÉäMÉ ºÉ¨ÉVÉä±É. 
5. ®ÆúMÉ¨ÉÆSÉ +ÉÊhÉ ÊSÉjÉ{É]õÉºÉÉ`öÒ +É´É¶ªÉEò ¨ÉäEò+{É {ÉrùiÉÒ +ÉÊhÉ ´ÉºiÉÖÆ¤Éqù±É ¨ÉÉÊ½þiÉÒ ½þÉä<Ç±É. 

MPA-II Dance Semester – III   Theory Paper – IV 
(Theory – 80 marks, Internal – 20 marks) 

Course/Subject Code Title of Course/Subject Periods Per week 
MPADK – T304 DSC – IV : EòlÉEò xÉÞiªÉÉSÉä ºÉÆMÉÒiÉ ´É ´ÉÉtiÉÆjÉ                  30 

 

ªÉÖÊxÉ]õ -1 1. ¦ÉÉ®úiÉÒªÉ ¶ÉÉºjÉÒªÉ xÉÞiªÉÉ¨ÉvªÉä ={ÉªÉÖCiÉ Ê´ÉÊ´ÉvÉ ¶ÉÉºjÉÒªÉ ºÉÆMÉÒiÉ ¶Éè±ÉÒSÉä +vªÉªÉxÉ 

2. EòxÉÉÇ]õEòÒ ´É Ë½þnÖùºlÉÉxÉÒ ºÉÆMÉÒiÉÉSÉä iÉÖ±ÉxÉÉi¨ÉEò +vªÉªÉxÉ 

 

16 

ªÉÖÊxÉ]õ -2 1. EòlÉEò xÉÞiªÉÉSªÉÉ ºÉÉlÉ ºÉÆMÉiÉÒiÉ ={ÉªÉÖCiÉ iÉÉ±É ´ÉÉtÉÆSÉÒ ¨ÉÉÊ½þiÉÒ ´É ¨É½þi´É 
2. EòlÉEò xÉÞiªÉÉiÉ {ÉJÉ´ÉÉVÉ +ÉÊhÉ iÉ¤É±ÉÉ ªÉÉ iÉÉ±É ´ÉÉtÉÆSÉä |ÉÉªÉÉäMÉÒEò ¨É½þi´É 

16 

ªÉÖÊxÉ]õ -3 EòlÉEò xÉÞiªÉÉSªÉÉ ºÉÉlÉ ºÉÆMÉiÉÒiÉ ={ÉªÉÖCiÉ º´É®ú ´ÉÉtÉÆSÉä |ÉEòÉ®ú ´É ¨É½þi´É 
 

16 

ªÉÖÊxÉ]õ -4 JÉÉ±ÉÒ±É ¶É¤nùÉÆSªÉÉ ´ªÉÉJªÉÉ  Ê±É½þÉ 

lÉÉ]õ, ±ÉIÉhÉ MÉÒiÉ, ºlÉÉªÉÒ, +ÆiÉ®úÉ, `äöEòÉ, =`öÉxÉ, MÉiÉ, iÉ®úÉxÉÉ, ºÉ®úMÉ¨É, +±ÉÆEòÉ®ú <. 
16 

ªÉÖÊxÉ]õ -5 EòlÉEò xÉÞiªÉÉiÉ ºÉÉlÉ-ºÉÆMÉiÉ Eò®úhÉÉ-ªÉÉ iÉÉ±É ´ÉÉnùEòÉÆSÉÒ VÉÒ´ÉxÉÒ.  

1) {ÉÆb÷ÒiÉ ÊEò¶ÉxÉ ¨É½þÉ®úÉVÉ 2) {ÉÆb÷ÒiÉ ºÉÖ®äú¶É iÉ³ý´É³ýEò®ú 3) =ºiÉÉnù +±±ÉÉ®úJÉÉ 

16 

+ÆiÉMÉÇiÉ ¨ÉÖ±ªÉ¨ÉÉ{ÉxÉ – 20 MÉÖhÉ 
+ºÉÉ<ÇxÉ¨Éå]õ 10 

PÉ]õEò SÉÉSÉhÉÒ 10 

Cos: 
1. ¦ÉÉ®úiÉÒªÉ ¶ÉÉºjÉÒªÉ ºÉÆMÉÒiÉÉSÉÉ <ÊiÉ½þÉºÉ, =MÉ¨É +ÉÊhÉ Ê´ÉEòÉºÉ Ê´ÉtÉlªÉÉÈxÉÉ Eò³äý±É. 
2. ¦ÉÉ®úiÉÒªÉ ¶ÉÉºjÉÒªÉ ºÉÆMÉÒiÉÉiÉÒ±É ºÉÆMÉÒiÉ ¶ÉÉºjÉÉäCiÉ ¶É¤nùÉ´É±ÉÒ ´É iªÉÉSªÉÉ Ê´ÉÊ´ÉvÉ ´ªÉÉJªÉÉ Ê´ÉtÉlªÉÉÈxÉÉ Eò³ýiÉÒ±É. 
3. Ê´ÉtÉlªÉÉÈxÉÉ ¦ÉÉ®úiÉÒ±É ¶ÉÉºjÉÒªÉ ºÉÆMÉÒiÉÉiÉÒ±É ®úÉMÉ ÊxÉÌ¨ÉiÉÒ ´É iªÉÉSÉä |ÉEòÉ®ú ´É <iÉ®ú ¨É½þi´ÉÉSªÉÉ ºÉÆYÉÉ Eò³ýiÉÒ±É. 
4. ¦ÉÉ®úiÉÒªÉ SÉ¨ÉÇ´ÉÉt ´É º´É®ú́ ÉÉtÉÆSªÉÉ =i{ÉkÉÒSÉÉ +¦ªÉÉºÉ ´É +Éä³ýJÉ ½þÉä<Ç±É. 
5. EòlÉEò xÉÞiªÉÉiÉ ºÉÉlÉºÉÆMÉiÉ Eò®úhÉÉ-ªÉÉ |ÉÊºÉrù Eò±ÉÉ´ÉÆiÉÉSªÉÉ EòÉªÉÉÇSÉÒ +Éä³ýJÉ ½þÉä<Ç±É. 
 

MPA-II Dance Semester – III   PRACTICAL – I     
Internal Marks  – 20  External Marks – Viva & Presentation -30 (10+20)  

Course/Subject Code Title of Course/Subject Periods Per week 
MPADK – P305 DSC – V : xÉÞiªÉÉSÉä ÊGòªÉÉi¨ÉEò ¶ÉÉºjÉ ´É |ÉªÉÉäMÉ                18 

 

1 1. ¸ÉÒ MÉhÉä¶É ´ÉÆnùxÉÉ, ºÉ®úº´ÉiÉÒ ´ÉÆnùxÉÉ, ¸ÉÒEÞò¹hÉ ºiÉÖiÉÒ, Ê¶É´É´ÉÆnùxÉÉ 
2. ´É®úÒ±É{ÉèEòÒ EòÉähÉiªÉÉ½þÒ nùÉäxÉ ®úSÉxÉÉ (iÉÉ±É¤Érù +ÉÊhÉ +É±ÉÉ{ÉªÉÖCiÉ +É´É¶ªÉEò) ´É®ú ºÉÉnù®úÒEò®úhÉ 
3. JÉÉ±ÉÒ±É iÉÉ±ÉÉÆ¨ÉvªÉä Ê´É¶Éä¹É iÉªÉÉ®úÒºÉ½þ ºÉÉnù®úÒEò®úhÉ 
4. iÉÉ±É – vÉ¨ÉÉ®ú (14 ¨ÉÉjÉÉ), ¤ÉºÉÆiÉ (9 ¨ÉÉjÉÉ), ¯ûpù (11 ¨ÉÉjÉÉ), +¹]õ¨ÉÆMÉ±É (22 ¨ÉÉjÉÉ) (EòÉähÉiÉä½þÒ nùÉäxÉ) 

 

 

10 

2 1.MÉiÉ¦ÉÉ´É- {ÉÉ®Æú{ÉÉ®úÒEò, +ÉvÉÖÊxÉEò ËEò´ÉÉ {ÉÊ®úIÉEòÉÆxÉÒ Ênù±Éä±ªÉÉ Ê´É¹ÉªÉÉÆ´É®ú +ÉvÉÉ®úÒiÉ MÉiÉ¦ÉÉ´É- ºÉÒiÉÉ º´ÉªÉÆ´É®ú, MÉÆMÉÉ´ÉiÉ®úhÉ, ºÉ¨ÉÉVÉ 

|É¤ÉÉävÉxÉÉi¨ÉEò Ê´É¹ÉªÉ - =nùÉ. ½ÖÆþb÷É¤É³ýÒ, {É®ú{ÉÆ®úÉMÉiÉ xÉÉªÉÒEòÉÆ´É®ú +ÉvÉÖÊxÉEò {ÉrùiÉÒxÉä {É®úÒIÉÉlÉÔSªÉÉ º´ÉEò±{ÉiÉäxÉä +Ê¦É´ªÉCiÉÒ   

2.¨ÉÖMvÉÉ, ¨ÉvªÉÉ, |ÉÉèføÉ (|ÉMÉ±¦ÉÉ) 

3.`öÖ¨É®úÒ´É®ú  ¦ÉÉ´ÉÉÊ¦É´ªÉCiÉÒ 

 

10 

3 ºÉ®úMÉ¨É, iÉ®úÉxÉÉ, ÊjÉ´É]õ, ÊjÉiÉÉ±É/BEòiÉÉ±É/¯û{ÉEò ´É®ú +ÉvÉÉ®úÒiÉ (EòÉähÉiÉä½þÒ nùÉäxÉ) 10 

+ÆiÉMÉÇiÉ ¨ÉÖ±ªÉ¨ÉÉ{ÉxÉ – 20 MÉÖhÉ 
+ºÉÉ<ÇxÉ¨Éå]õ 10 

PÉ]õEò SÉÉSÉhÉÒ 10 

 
 
 
 



MPA-II Dance Semester – III   PRACTICAL – II     
Internal Marks  – 20 External Marks – Viva & Presentation -30 (10+20)  

 

Course/Subject Code Title of Course/Subject Periods Per week 
MPADK – P306 DSC – VI : ÊGòªÉÉi¨ÉEò- ®ÆúMÉ¨ÉÆSÉ |ÉºiÉÞiÉÒ                 18 

 

1 iÉÉ±É vÉ¨ÉÉ®ú (14 ¨ÉÉjÉÉ), ´ÉºÉÆiÉ (9 ¨ÉÉjÉÉ), ¯ûpù (11 ¨ÉÉjÉÉ), +¹]õ¨ÉÆMÉ±É (22 ¨ÉÉjÉÉ) ªÉÉ{ÉèEòÒ EòÉähÉiªÉÉ½þÒ nùÉäxÉ iÉÉ±ÉÉÆ̈ ÉvªÉä Ê´É¶Éä¹É 

iÉªÉÉ®úÒºÉ½þ |ÉºiÉÞiÉÒ 
10 

2 `Öö¨É®úÒ ={É¶ÉÉºjÉÒªÉ MÉÉxÉ |ÉEòÉ®úÉ´É®ú ¦ÉÉ´É |Énù¶ÉÇxÉ, SÉèiÉÒ ´É ½þÉä®úÒ {ÉèEòÒ BEòÉ ={É¶ÉÉºjÉÒªÉ MÉÉxÉ |ÉEòÉ®úÉ´É®ú ¦ÉÉ´É |ÉººÉÞiÉÒ 10 

3 iÉiÉEòÉ®ú ¨ÉvªÉä ªÉiÉÓSÉä |ÉºiÉÖiÉÒEò®úhÉ ´É MÉiÉÊxÉEòÉºÉ ¨ÉvÉÒ±É Ê´É¶Éä¹ÉiÉÉ (ÊºÉrùÒ, PÉÖÆMÉ]õ, xÉÉ´É, ¯ûJÉºÉÉ®ú) 10 

MPA-II Dance Semester – III   PRACTICAL – III    
Internal Marks  – 20 External Marks – Viva & Presentation -30 (10+20)  

 

Course/Subject Code Title of Course/Subject Periods Per week 
MPADK – P307 DSC – VII :- EòlÉEò xÉÞiªÉÉSÉÉ +É½þÉªÉÇ +Ê¦ÉxÉªÉ             18 

1  ´Éä¶É¦ÉÚ¹Éä́ É®ú |ÉÉäVÉäC]õ ´É½þÒ iÉªÉÉ®ú Eò®úÉ 10 

2  xÉÞiªÉ xÉÉÊ]õEäòSªÉÉ +xÉÖ¹ÉÆMÉÉxÉä ®ÆúMÉ¦ÉÚ¹ÉäSÉä EòÉªÉÇ º{É¹]õ Eò®úÉ 10 

3  ®ÆúMÉ¦ÉÚ¹ÉÉ iÉÆjÉ, ®ÆúMÉ¦ÉÚ¹ÉäSÉä PÉ]õEò, |ÉEòÉ®ú, ´ÉºiÉÖÆSÉÒ xÉÉÆ´Éä ´É ¨É½þi´É º{É¹]õ Eò®úÉ 10 
 

MPA-II Dance Semester – III   PRACTICAL – IV     
Internal Marks  – 20  External Marks – Viva & Presentation -30 (10+20)  

Course/Subject Code Title of Course/Subject Periods Per week 
MPADK – P308 DSC – VIII : ºÉÆMÉÒiÉ ´É iÉÉ±É ´ÉÉtÉÆSÉä |ÉÉiªÉÊIÉEò            18 

 

1  Ë½þnÖùºlÉÉxÉÒ ºÉÆMÉÒiÉÉiÉÒ±É BJÉÉtÉ +É´Éb÷ÒSªÉÉ ®úÉMÉÉiÉÒ±É ¤ÉÆnùÒ¶É iÉªÉÉ®ú Eò®úhÉä 10 

2  ºÉÆ´ÉÉnùÒxÉÒ´É®ú BJÉÉnùÉ xÉMÉ¨ÉÉ ´ÉÉVÉ´ÉhÉä (iÉÉ±É, ÊjÉiÉÉ±É, ZÉ{ÉiÉÉ±É) 10 

3 EòÉähÉiÉä½þÒ {ÉÉSÉ º´É®ú ´ÉÉt ´É {ÉÉSÉ iÉÉ±É ´ÉÉtÉÆSÉÒ xÉÉÆ´Éä ºÉÉÆMÉÉ  10 
 

MPA-II Dance Semester – IV     
Theory Paper – I 

(Theory – 80 marks, Internal – 20 marks) 
Course/Subject Code Title of Course/Subject Periods Per week 

MPADK – T401 DSC – I : EòlÉEò xÉÞiªÉÉiÉÒ±É ºÉÉénùªÉÇ¶ÉÉºjÉ ´É |ÉºiÉÞiÉÒEò®úhÉ              36 
 

ªÉÖÊxÉ]õ -1 1. JÉÉ±ÉÒ±É EòÉähÉiªÉÉ½þÒ nùÉäxÉ Ê´É¹ÉªÉÉǼ É®ú ÊxÉ¤ÉÆvÉ Ê±É½þÉ (250 iÉä 400 ¶É¤nù) 

2. xÉÞiªÉ ´É +xªÉ ±ÉÊ±ÉiÉ Eò±ÉÉ 
3. EòlÉEò xÉÞiªÉÉSÉä ºÉ¨ÉÉVÉ |É¤ÉÉävÉxÉÉºÉÉ`öÒ ¨É½þi´É 
4. EòlÉEò xÉÞiªÉ iÉlÉÉ ®úÉºÉ xÉÞiªÉ 
5. EòlÉEò xÉÞiªÉÉiÉ ±ÉªÉEòÉ®úÒ 

16 

ªÉÖÊxÉ]õ -2 1. ¦ÉÉ´É ´É ®úºÉ ªÉÉÆSÉÉ ºÉÆ¤ÉÆvÉ 

2. ¦ÉÉ´É, Ê´É¦ÉÉ´É, +xÉÖ¦É´É +ÉÊhÉ ºÉÉÎi´ÉEò ¦ÉÉ´É ªÉÉÆSÉä EòlÉEò xÉÞiªÉÉiÉÒ±É |ÉÉªÉÉäMÉÒEò YÉÉxÉ  

3. EòlÉEò xÉÞiªÉÉ¨ÉvªÉä ´ÉºiÉÖGò¨ÉÉSÉÒ Ê´É¶Éä¹ÉiÉÉ ´É jÉÖ]õÒ 

16 

ªÉÖÊxÉ]õ -3 6. EòlÉEò xÉÞiªÉÉiÉÒ±É {ÉfÆøiÉSÉä ¨É½þi´É 
7. ¨ÉkÉiÉÉ±É 18 ¨ÉÉjÉÉ, ±ÉI¨ÉÒ iÉÉ±É 21 ¨ÉÉjÉÉ 
8. ¯û{ÉEò 7 ¨ÉÉjÉÉ, BEòiÉÉ±É 12 ¨ÉÉjÉÉ Ê±É{ÉÒ¤Érù Eò®úhÉä 
9. iÉÉäbä÷, iÉÖEòbä÷, SÉGònùÉ®ú iÉÉäbä÷, {É®úhÉ, ÊiÉ½þÉ<Ç, EòÊ´ÉkÉ +ÉÊhÉ BEò{É]õ, nÖù{{É]õ, ÊiÉ{{É]õ +ÉÊhÉ SÉÉè{É]õ ´É®úÒ±É iÉÉ±ÉÉÆ̈ ÉvªÉä 

Ê±ÉÊ{É¤Érù Eò®úhÉä. 

16 

ªÉÖÊxÉ]õ -4 ´ªÉÉJªÉÉ –  

¨ÉÉxÉ´ÉÒ, MÉVÉMÉÉÊ¨ÉxÉÒ, iÉÖ®ÆúÊMÉxÉÒ, ¨ÉÞMÉÒ, ºÉ{ÉÇ MÉiÉÒ, ¨ÉÆbÚ÷®ú MÉiÉÒ 

+lÉÇ¦ÉÉ´É, xÉÞiªÉ¦ÉÉ´É, MÉiÉ+lÉÇ¦ÉÉ´É, ºÉ¨É¦ÉÉ´É 

16 

ªÉÖÊxÉ]õ -5 VÉÒ´ÉxÉÒ - ºÉÆiÉ ºÉÖ®únùÉºÉ, ºÉÆiÉ Ê¨É®úÉ¤ÉÉ<Ç, VÉªÉnäù´É, EòÊ¤É®ú 16 

+ÆiÉMÉÇiÉ ¨ÉÖ±ªÉ¨ÉÉ{ÉxÉ – 20 MÉÖhÉ 
+ºÉÉ<ÇxÉ¨Éå]õ 10 

PÉ]õEò SÉÉSÉhÉÒ 10 

Cos: 
1. EòlÉEò xÉÞiªÉÉiÉÒ±É ºÉÉénùªÉÇ Ê¨É¨ÉÉÆºÉÉ Eò¯ûxÉ ¶ÉÉºjÉÒªÉ ÊºÉrùÉÆiÉ ´É ÊxÉªÉ¨ÉÉxÉÖºÉÉ®ú Ê´ÉÊ´ÉvÉ PÉ®úÉhªÉÉÆSªÉÉ ºÉÉnù®úÒEò®úhÉÉSÉÉ iÉÖ±ÉxÉÉi¨ÉEò +¦ªÉÉºÉ Eò¯û ¶ÉEòiÉÒ±É. 

2. EòlÉEò xÉÞiªÉ +ÉÊhÉ <iÉ®ú ¶ÉÉºjÉÒªÉ xÉÞiªÉÉÆSÉä ºÉÉ¨ªÉ¦Éänù ±ÉIÉÉiÉ PÉä>ðxÉ iªÉÉSÉä ´ÉäMÉ³äý{ÉhÉ, {É®Æú{É®úÉ ´É º´É¯û{É º{É¹]õ ½þÉä<Ç±É. 

3. EòlÉEò xÉÞiªÉÉSÉä ¨É½þi´É{ÉÚhÉÇ {ÉÉÊ®ú¦ÉÉÊ¹ÉEò ¶É¤nùÉÆSÉÉ |ÉªÉÉäMÉ xÉÞiªÉ ºÉÉnù®úÒEò®úhÉÉiÉ Eò®úiÉÒ±É. 

4. EòlÉEò ¦ÉÉ´É |Énù¶ÉÇxÉÉSÉä |ÉEòÉ®ú Eò³ýiÉÒ±É. VÉºÉä xÉªÉxÉ ¦ÉÉ´É, ¤ÉÉä±É ¦ÉÉ´É, +lÉÇ ¦ÉÉ´É, ºÉ¦ÉÉ ¦ÉÉ´É, xÉÞiªÉ ¦ÉÉ´É MÉiÉ ¦ÉÉ´É, +lÉÇ¦ÉÉ´É, +ÆMÉ¦ÉÉ´É <. 

MPA-II Dance Semester – IV    Theory Paper – II 
(Theory – 80 marks, Internal – 20 marks) 

Course/Subject Code Title of Course/Subject Periods Per week 
MPADK – T402 DSC – II : ¦ÉÉ®úiÉÒªÉ ¶ÉÉºjÉÒªÉ xÉÞiªÉÉSÉÉ ¶ÉèIÉÊhÉEò Ê´ÉEòÉºÉ ´É iªÉÉSÉä Ê´ÉÊ´ÉvÉ {Éè±ÉÚ 36 

ªÉÖÊxÉ]õ -1 1. ¦ÉÉ®úiÉÉiÉÒ±É Ê´ÉÊ´ÉvÉ |ÉÉÆiÉÉiÉÒ±É ±ÉÉäEòxÉÞiªÉ ´É iªÉÉÆSÉÒ ¨ÉÉÊ½þiÉÒ 
2. ¨É½þÉ®úÉ¹]Åõ, MÉÖVÉ®úÉiÉ, {ÉÆVÉÉ¤É 
3. xÉÞiªÉ xÉ ¦ÉÉ®úiÉÒªÉ ºÉÆºEÞòiÉÒ ªÉÉÆSÉÉ {É®úº{É®ú ºÉÆ¤ÉÆvÉ 

16 

ªÉÖÊxÉ]õ -2 1. BEòÉnù¶É xÉÉ]õ¬ ºÉÆOÉ½þÉSÉÉ +¦ªÉÉºÉ 

2. |ÉÉSÉÒxÉ ´É ¨ÉvªÉEòÉ±ÉÒxÉ xÉÞiªÉ OÉÆlÉÉÆSÉÒ ¨ÉÉÊ½þiÉÒ 

+Ê¦ÉxÉªÉ nù{ÉÇhÉ, ºÉÆMÉÒiÉ ®úixÉÉEò®ú, xÉÞiªÉ®úixÉÉ´É±ÉÒ 

16 

ªÉÖÊxÉ]õ -3 1. ¦ÉÉ®úiÉÒªÉ xÉÞiªÉxÉÉÊ]õEòÉÆSÉÉ =MÉ¨É, <ÊiÉ½þÉºÉ +ÉÊhÉ Ê´ÉEòÉºÉ 

2. +ÉvÉÖÊxÉEò xÉÞiªÉ ´É =nùªÉ ¶ÉÆEò®ú ªÉÉÆSªÉÉ xÉÞiªÉ ¶Éè±ÉÒSÉÒ ¨ÉÉÊ½þiÉÒ 

16 

ªÉÖÊxÉ]õ -4 1. xÉ´É®úºÉ ºÉÆEò±{ÉxÉÉ º{É¹]õ Eò®úÉ 

2. ºlÉÉªÉÒ ¦ÉÉ´É, Ê´É¦ÉÉ´É, +xÉÖ¦ÉÉ´É, ´ªÉÊ¦ÉSÉÉ®úÒ ¦ÉÉ´É ´É ºÉÆSÉÉ®úÒ ¦ÉÉ´É 

16 

ªÉÖÊxÉ]õ -5 1. ´ªÉÎCiÉ¨Éi´É Ê´ÉEòÉºÉÉiÉ ¶ÉÉºjÉÒªÉ xÉÞiªÉÉSÉä ¨É½þi´É 

2. ¶ÉÉÊ®ú®úÒEò, ¨ÉÉxÉÊºÉEò, ¤ÉÉèrùÒEò, +vªÉÉÎi¨ÉEò 

16 

+ÆiÉMÉÇiÉ ¨ÉÖ±ªÉ¨ÉÉ{ÉxÉ – 20 MÉÖhÉ 
+ºÉÉ<ÇxÉ¨Éå]õ 10 

PÉ]õEò SÉÉSÉhÉÒ 10 



Cos: 
1. Ê´ÉtÉlÉÔ ¦ÉÉ®úiÉÉiÉÒ±É Ê´ÉÊ´ÉvÉ |ÉÉÆiÉÉiÉÒ±É ºÉÆºEÞòiÉÒ, ±ÉÉäEòxÉÞiªÉ, ±ÉÉäEòMÉÒiÉ ´É ±ÉÉäEòºÉÆMÉÒiÉ ªÉÉ¤Éqù±É YÉÉxÉ |ÉÉ{iÉ Eò®úiÉÒ±É. 

2. xÉÉ]õ¬¶ÉÉºjÉÒªÉ OÉÆlÉÉSÉÉ iÉÖ±ÉxÉÉi¨ÉEò +¦ªÉÉºÉ ´É iªÉÉSÉä ¨É½þi´É VÉÉhÉÚxÉ PÉäiÉÒ±É. 

3. ¦ÉÉ®úiÉÉiÉÒ±É +xªÉ xÉÞiªÉ ¶Éè±ÉÓSÉÒ ¨ÉÉÊ½þiÉÒ Ê¨É³ý´ÉiÉÒ±É. 

4. +Ê¦ÉxÉªÉÉiÉ ={ÉªÉÖCiÉ xÉ>ð ®úºÉÉÆSÉä YÉÉxÉ |ÉÉ{iÉ Eò®úiÉÒ±É. 

5. ¶ÉÉºjÉÒªÉ xÉÞiªÉÉuùÉ®äú ¶ÉÉÊ®ú®úÒEò, ¤ÉÉèrùÒEò, ¨ÉÉxÉÊºÉEò ´É +ÉvªÉÉÎi¨ÉEò Ê´ÉEòÉºÉ iÉÆjÉÉSÉä YÉÉxÉ |ÉÉ{iÉ Eò®úiÉÒ±É. 

MPA-II Dance Semester – IV   Theory  Paper – III 
(Theory – 80 marks, Internal – 20 marks) 

Course/Subject Code Title of Course/Subject Periods Per week 
MPADK – T403 DSC – III : EòlÉEò xÉÞiªÉÉSÉä ®ÆúMÉ¨ÉÆSÉÒªÉ ´ªÉ´ÉºlÉÉ{ÉxÉ           30 

 

ªÉÖÊxÉ]õ -1 xÉä{ÉlªÉ - ¨ÉÆSÉºÉVVÉÉ, +Ê¦ÉxÉªÉ ¸ÉäjÉ, ®ÆúMÉ¨ÉÆSÉÉSÉä PÉ]õEò, ¦ÉÉèMÉÉä±ÉÒEò PÉ]õEò 16 

ªÉÖÊxÉ]õ -2 |ÉEòÉ¶É ªÉÉäVÉxÉÉ- ®ÆúMÉ ÊºÉrùÉÆiÉ, ®ÆúMÉiÉ ¦ÉÉ´É, ¨É½þi´É +ÉÊhÉ EòÉªÉÇ 16 

ªÉÖÊxÉ]õ -3 ´Éä¶É¦ÉÖ¹ÉÉ ´É ®ÆúMÉ¦ÉÖ¹ÉÉ - <ÊiÉ½þÉºÉ, ¨É½þi´É EòÉªÉÇ ´É ={ÉªÉÉäMÉÒiÉÉ 16 

ªÉÖÊxÉ]õ -4 ºÉÆMÉÒiÉ/{ÉÉ·ÉÇºÉÆMÉÒiÉ/{ÉÉ·ÉÇv´ÉxÉÒ/¦ÉÉ´É +ÉÊhÉ ®úÉMÉÉSÉä ¨É½þi´É 16 

ªÉÖÊxÉ]õ -5 iÉÉÆjÉÒEò ={ÉEò®úhÉÉÆSÉä ºÉÆSÉÉ±ÉxÉ/EòÉªÉÉÇx´ÉªÉxÉ 16 

+ÆiÉMÉÇiÉ ¨ÉÖ±ªÉ¨ÉÉ{ÉxÉ – 20 MÉÖhÉ 
+ºÉÉ<ÇxÉ¨Éå]õ 10 

PÉ]õEò SÉÉSÉhÉÒ 10 

Cos: 
1. ®ÆúMÉ¨ÉÆSÉÉSÉä PÉ]õEò ´É ®ÆúMÉ¨ÉÆSÉ ´ªÉ´ÉºlÉÉ{ÉxÉ ªÉÉÆSÉä YÉÉxÉ |ÉÉ{iÉ Eò®úiÉÒ±É. 

2. |ÉEòÉ¶É ªÉÉäVÉxÉäSÉä iÉÆjÉ ´É ÊxÉªÉÉäVÉxÉ +ÉÊhÉ ¨É½þi´É ´É EòÉªÉÇ ªÉÉSÉä YÉÉxÉ ºÉÆ{ÉÉnùxÉ Eò®úiÉÒ±É. 

3. iÉÉÆÊjÉEò ={ÉEò®úhÉÉÆSÉÒ ½þÉiÉÉ³ýhÉÒ Eò®úiÉÒ±É. 

4. {ÉÉ·ÉÇºÉÆMÉÒiÉ, v´ÉxÉÒ¨ÉÖpùhÉ Eò®úhªÉÉSÉä iÉÆjÉ +´ÉMÉiÉ Eò®úiÉÒ±É. 

MPA-II Dance Semester – IV   Theory  Paper – IV 
(Theory – 80 marks, Internal – 20 marks) 

Course/Subject Code Title of Course/Subject Periods Per week 
MPADK – T404 DSC – IV : EòlÉEò xÉÞiªÉÉiÉÒ±É ºÉÆMÉÒiÉ +ÉÊhÉ ´ÉÉt ªÉÆjÉ              30 

 

ªÉÖÊxÉ]õ -1 1.¶ÉÉºjÉÒªÉ ºÉÆMÉÒiÉÉiÉÒ±É ¤ÉÆÊnù¶ÉÒ¨ÉvÉÒ±É EòÉ´ªÉ ´É MÉÉªÉxÉ ¶Éè±ÉÒSÉÉ <ÊiÉ½þÉºÉ 
2.¤ÉÆÊnù¶ÉÒ ¨ÉvÉÒ±É EòÉ´ªÉ ºÉÉäèÆnùªÉÇ ¶É¤nù ®úSÉxÉÉ ´É ®úºÉ¦ÉÉ´É 

16 

ªÉÖÊxÉ]õ -2 ¶ÉÉºjÉÒªÉ ºÉÆMÉÒiÉÉiÉÒ±É JÉÉ±ÉÒ±É ®úÉMÉÉÆSÉÒ ¨ÉÉÊ½þiÉÒ tÉ. 

1)EòÉ¡òÒ 2) näù¶É 3) ÊiÉ±ÉEò EòÉ¨ÉÉänù 

16 

ªÉÖÊxÉ]õ -3 JÉÉ±ÉÒ±É iÉÉ±ÉÉÆSÉÒ ºÉÆ{ÉÚhÉÇ ¨ÉÉÊ½þiÉÒ ´É Ê´ÉÊ´ÉvÉ ±ÉªÉEòÉ®úÒ Ê±É{ÉÒ¤Érù Eò®úhÉä 

iÉÉ±É ÊjÉiÉÉ±É, ZÉ{ÉiÉÉ±É, +Éb÷ÉSÉÉèiÉÉ±É, ÊiÉ±É´ÉÉb÷É 

16 

ªÉÖÊxÉ]õ -4 ½þÉä®úÒ, `Öö¨É®úÒ ´ÉÆnùxÉÉ, ¦ÉVÉxÉ <iªÉÉnùÒ MÉÒiÉ |ÉEòÉ®úÉiÉ ¦ÉÉ´É |ÉºiÉÞiÉÒ ¨ÉvÉÒ±É ¨É½þi´É 16 

ªÉÖÊxÉ]õ -5 +ÉvÉÖÊxÉEò v´ÉxÉÒ¨ÉÖpùhÉÉSÉä |ÉEòÉ®ú ´É ={ÉEò®úhÉÉÆ¤Éqù±É ¨ÉÉÊ½þiÉÒ 16 

+ÆiÉMÉÇiÉ ¨ÉÖ±ªÉ¨ÉÉ{ÉxÉ – 20 MÉÖhÉ 
+ºÉÉ<ÇxÉ¨Éå]õ 10 

PÉ]õEò SÉÉSÉhÉÒ 10 

Cos: 
1. ¦ÉÉ®úiÉÒªÉ ¶ÉÉºjÉÒªÉ ºÉÆMÉÒiÉÉiÉÒ±É ¤ÉÆnùÒ¶ÉÒSÉä YÉÉxÉ +´ÉMÉiÉ Eò®úiÉÒ±É. 

2. Ê´ÉÊ´ÉvÉ iÉÉ±ÉÉÆSÉÒ ¨ÉÉÊ½þiÉÒ |ÉÉ{iÉ Eò®úiÉÒ±É. 

3. Ê´ÉÊ´ÉvÉ ®úÉMÉÉÆSÉÒ ¨ÉÉÊ½þiÉÒ |ÉÉ{iÉ Eò®úiÉÒ±É. 

4. Ê´ÉÊ´ÉvÉ |ÉEòÉ®úÉSÉä ºÉÖMÉ¨É ºÉÆMÉÒiÉ ´É ´ÉÉtªÉÆjÉÉSÉä YÉÉxÉ |ÉÉ{iÉ Eò®úiÉÒ±É. 

 

MPA-II Dance Semester – IV   PRACTICAL – I   
Internal Marks  – 20  External Marks – Viva & Presentation -30 (10+20)  

Course/Subject Code Title of Course/Subject Periods Per week 
MPADK – P405 DSC – V : EòlÉEò xÉÞiªÉÉiÉÒ±É |ÉºiÉÞÒiÉEò®úhÉÉSÉä ºÉÉénùªÉÇ             18 

 

1  ¨ÉkÉiÉÉ±É 18 ¨ÉÉjÉÉ, ±ÉI¨ÉÒ iÉÉ±É 21 ¨ÉÉjÉÉ, ¯û{ÉEò 7 ¨ÉÉjÉÉ, BEòiÉÉ±É 12 ¨ÉÉjÉÉ ªÉÉ{ÉèEòÒ nùÉäxÉ {É®Æú{É®úÉMÉiÉ |ÉºiÉÞiÉÒEò®úhÉ  10 

2  xÉ´É®úºÉÉÆSÉä |ÉºiÉÞiÉÒEò®úhÉ (MÉiÉ¦ÉÉ´É ËEò´ÉÉ EòÊ´ÉkÉ uùÉ®äú) 10 

3  MÉiÉÒ¦ÉänùÉÆSÉä |ÉEòÉ®ú iÉÒ uùÉ®äú ºÉÉnù®ú Eò®úhÉä 10 
 

MPA-II Dance Semester – IV   PRACTICAL – II    
Internal Marks  – 20  External Marks – Viva & Presentation -30 (10+20)  

Course/Subject Code Title of Course/Subject Periods Per week 
MPADK – P406 DSC – VI :- xÉÞiªÉ xÉÉ]õ¬ÉÆSÉÒ ºÉÆ®úSÉxÉÉ           18 

 

1 EòÉähÉiªÉÉ½þÒ BEòÉ Ê´É¹ÉªÉÉiÉ xÉÞiªÉ xÉÉÊ]õEäòSÉÒ ºÉÆ®úSÉxÉÉ (10 Ê¨ÉÊxÉ]äõ) 15 

2. +ÉvÉÖÊxÉEò Ê´É¹ÉªÉÉ´É®ú +ÉvÉÉ®úÒiÉ ºÉÆ®úSÉxÉä´É®ú xÉÞiªÉ|ÉºiÉÞiÉÒ ËEò´ÉÉ EòÉä®úÒ+ÉäOÉÉ¡òÒ, v´ÉxÉÒ ºÉÆªÉÉäVÉxÉ 15 

 

MPA-II Dance Semester – IV   PRACTICAL – III    
Internal Marks  – 20  External Marks – Viva & Presentation -30 (10+20) 

 

Course/Subject Code Title of Course/Subject Periods Per week 
MPADK – P407 DSC – VII : xÉÞiªÉ ºÉÆ®úSÉxÉäSÉä +ÉvÉÉ®ú         18 

 

1 iÉÉÆÊjÉEò ={ÉEò®úhÉÉÆSÉÒ |ÉiªÉIÉ ½þÉiÉÉ³ýhÉÒ 10 

2 ®ÆúMÉÊºÉrùÉÆiÉÉ Ê´É¹ÉªÉEò {ÉÒ{ÉÒ]õÒ iÉªÉÉ®ú Eò¯ûxÉ iªÉÉSÉä ºÉÉnù®úÒEò®úhÉ 10 

3 CªÉÖ Ê¶É]õ iÉªÉÉ®ú Eò®úhÉä (ºÉÆMÉÒiÉ, xÉä{ÉlªÉ, |ÉEòÉ¶É ªÉÉäVÉxÉÉ) 10 
 

 
 
 



MPA-II Dance Semester – IV   PRACTICAL – IV      
 Internal Marks – 20  External Marks – Viva & Presentation -30 (10+20)  

Course/Subject Code Title of Course/Subject Periods Per week 
MPADK – P408 DSC – VIII : ºÉÆMÉÒiÉ ´ÉÉtªÉÆjÉÉÆSÉÉ {ÉÊ®úSÉªÉ      18 

 
 

1 ¶±ÉÉäEò, ´ÉÆnùxÉÉ ´É ¦ÉVÉxÉ, UôÉä]õÉ JªÉÉ±É ªÉÉ |ÉEòÉ®úÉÆSÉä MÉÉªÉxÉ ´É ´ÉÉtÉÆSÉÒ +Éä³ýJÉ     15 

2. ºÉÖMÉ¨É ºÉÆMÉÒiÉÉiÉÒ±É EòÉähÉiÉÉ½þÒ BEò MÉÉhÉ |ÉEòÉ®ú ºÉÉnù®ú Eò®úiÉÒ±É    15 

 

                                ºÉÆnù¦ÉÇ ºÉÚSÉÒ 

+.Gò.  {ÉÖºiÉEòÉSÉä xÉÉÆ´É     ±ÉäJÉEòÉSÉä xÉÉÆ´É 

1. +Ê¦ÉxÉªÉ nù{ÉÇhÉ     b÷Éì. {ÉÖ.¯û. nùÉvÉÒSÉ 

2. ¦É®úiÉ¨ÉÚxÉÒSÉä xÉÉ]õ¬¶ÉÉºjÉ     MÉÉänùÉ´É®úÒ EäòiÉEò®ú 

3. EòlÉEò xÉÞiªÉ Ê¶ÉIÉÉ ¦ÉÉMÉ -1 ´É 2    b÷Éì. {ÉÖ.¯û. nùÉvÉÒSÉ 

4. EòlÉEò xÉÞiªÉ      {ÉÆ. ±ÉI¨ÉÒxÉÉ®úÉªÉhÉ MÉMÉÇ 

5. EòlÉEò nù{ÉÇhÉ     {ÉÆ. ÊiÉ®úlÉ®úÉ¨É +ÉZÉÉnù 

6. òlÉEò YÉÉxÉä·É®úÒ     {ÉÆ. ÊiÉ®úlÉ®úÉ¨É +ÉZÉÉnù 

7. EòlÉEò EòÉè¨ÉÖnùÒ     ¨ÉÆÊVÉ®úÒ näù´É 

8. xÉÞiªÉ ºÉÉè®ú¦É      ¨ÉÆÊVÉ®úÒ näù´É 

9. Ê´Énù¦ÉÉÇiÉÒ±É |ÉÉSÉÒxÉ ¨ÉÆnùÒ®úÉ´É®úÒ±É xÉÞiªÉ Ê¶É±{É   b÷Éì. ¨ÉÉä½þxÉ ¤ÉÉäbä÷ 

10. ¦É®úiÉ +Éè®ú ¦ÉÉ®úiÉÒªÉ xÉÉ]õ¬Eò±ÉÉ    b÷Éì. ºÉÖ®åúpùxÉÉlÉ ÊnùIÉÒiÉ, xÉ®åúpù |ÉEòÉ¶ÉxÉ VÉèxÉ, Ênù±±ÉÒ 

11. ¦ÉÉ®úiÉÒªÉ ®ÆúMÉ¨ÉÆSÉ     +Ét ®ÆúMÉÉSÉÉªÉÇ 

12. Ë½þnÖùºlÉÉxÉÒ ºÉÆMÉÒiÉ {ÉrùiÉÒ    {ÉÆ. Ê´É¹hÉÚ ¶É¨ÉÉÇ 

13. |ÉÉSÉÒxÉ ¦ÉÉ®úiÉÉSÉÉ ºÉÉÆºEÞòÊiÉEò <ÊiÉ½þÉºÉ   {ÉÒ.VÉÒ. VÉÉä¶ÉÒ 

 

 


