
   

 

Sant Gadge Baba Amravati University, Amravati 

Master of Performing Arts in Drama & Theatre 

MPA – II - Semester – III & IV Syllabus (CBCS)  
Programme: MPA – Drama & Theatre 

Part – A 

Faculty:  Interdisciplinary Studies 
 

 POs : (Programmes Objective ) 

1. To impart scientific education on the subject of drama and theatre at the University level to the 

grassroots artists through Natyashastra. 

2. Introducing students to Indian Art and Culture. Educating students in terms of writing & presentation of 

folk arts with emphasis on research. Motivate students to pursue higher education up to NET, Ph.D. 

3. Introducing students to world and Indian theatre and Plays teaching various arts form and making them 

artful. 

4. To develop various skills of artists through special skill based courses in terms of employment. 
On this basis students can achieve the techniques of Acting, Directing, Lighting, Setting, Costumes 
Designing, Makeup, Background Music, Drama, Film, Television and Production Techniques etc. 

5. To create a generation of artists for various media in business oriented fields like 

Drama, Television and Film by developing playwrights, directors, actors, technicians through the subject 

of MPA Drama & Theatre. 

6. To create excellent performing arts teachers with view to imparting Indian art, culture and Tradition to 

future generations of schools and colleges students and to make them an ideal teacher to work in the 

service of education. 

7. If the undergraduate and postgraduate students of any branches are interested in dance, drama & art then 

the purpose of this study is to give one or two credits of 15 to 30 hours training to the student as per 

CBCS. 

8. To enrich the experience of the students through various art festivals in India as well as various 

performances, seminars, workshop, study tours, industrial visits and student participation in the festivals 

under the MPA – Drama and theatre Department. 

 PSOs : 

The programmes aim to offer drama education along with inculcation of various 

theatre, drama and film skill. Main objectives of the course/programmes are as stated below; 

1. To make the students aware of the drama as body language, voice culture, acting & theatre skill as 

an art. 

2. To create good spectators of India. 

3. To make them self-employable. 

4. To make them understand basic terminology of drama & theatre. 

5. To make them aware of the contribution of the well-known theatre  artist & play writers    

6. To make them understand various Drama & theatre forms like classical Indian drama, modern theatre, 

folk theatre, western theatre etc. 

7. To make them a good actor, theatre performer, plays writer, director & Technician among the society. 

 

 Employability Potential of the Programme: 

 

 PROGRAMME INFORMATION: 

The proposed course shall be conducted and supervised by the departments of Performing Arts, Sant 

Gadge Baba Amravati University, Amravati. The two years (four semesters) MPA programme (MPA – 

Drama & Theatre) is designed on the basis of UGC guidelines regarding Choice Based Credit System. Along 

with flexibility, the course offers the strong foundation and in-depth knowledge of the discipline. The students 

will be able to earn his living after completing the course; also they will be able to choose their career as 

drama performer, drama actor, drama director, professional lightmen, makeup artist, costume designer, 

professional anchor, sound operator, sound editor, dubbing artist, advertiser, drama writer, screen play writer, 

set designer and he can also perform in short film, documentary film, TV serial, movie and many other career 

options related to this course. The learning outcome based curriculum has its suitability in the present day 

needs of the students towards higher education and employment. 

Our Mission is to inspire to new generation of Drama, Theatre, Film & creative screen professionals, 

educating in the new world of storytelling across multiple devices. By putting industry at the heart of 

everything we do. Our goal is to build the greatest institute of its type in India. 

Our aim is to support student learning and personal development actively, respecting the right and 

dignity of others, within an atmosphere that encourages creativity, intellectual rigor and freedom of 

expression. We want our students to demonstrate an open mindedness that fuels innovation, and a passion that 

drives them to excellence in everything they do. 

The programmes aim to offer drama and theatre education along with inculcation of various Drama, 

Theatre, TV, and film skill. Main objective of the course pre programmes are stated below; 

Performing Arts- Drama & Theatre degrees combine creative talent with practical aspects of self-

promotion and arts management. This mix of disciplines is good preparation for entering the world of 

performance. 

 What is Performing Arts? 

1) Confidence 

2) The ability to network and market yourself 

3) Resilience, self-discipline and stamina 



   

 

4) An analytical mind and the ability to self-reflect 

5) Flexibility and creativity 

6) Teamwork 

7) Organization and time management 

 What is performing arts? 

Performing arts is a collective term for arts performed in front of an audience. They primarily focus on 

dance, drama, music and theatre. This means there's often overlap with the film and media industries. 

Design and production roles also fall under this umbrella, with many institutions and performing arts 

schools providing courses in production lighting, stage and prop design, costume construction and stage 

management. With the right experience and qualifications, moving into teaching and tutoring is an option. 

 Jobs in the performing arts field include: 

1) Actor/Actress 2) Theatre director 3) Theatre manager 4) Broadcast presenter 

5) Choreographer 6) dancer 7) Background musician 8) Light Technician 9) Set Designer 

10) Makeup men 11) Theatre Technician 

Talent can only take you so far when attempting to make your name in this industry. As well as 

having the physical skills in drama or dance, or other technical performance skills, you'll also need the 

following attributes. 

 Confidence 

By performing Acting, dancing, playing or folk singing can be an incredibly nerve- racking 

experience. Stepping on to a stage and performing in front of the audience requires a huge amount of 

confidence and self-esteem, as you're displaying your talent and inviting judgment. 

In these situations, it's natural to feel a certain degree of nervousness, but as a professional performer 

you need to harness and use these nerves to better your performance. 

Those who aspire to work in the wider industry, perhaps in a technical or management role, will face stuff 

tough competition. A confident, can-do attitude will help you stand out in job interviews and may help in 

securing work experience. 

If your self-confidence needs a bit of a boost, there are plenty of acts you can do. Join university 

clubs or societies or local groups such as choirs, orchestras, dance or amateur dramatics groups. You could 

also consider entering local or regional competitions or talent contests to build your confidence. Part-time 

work in a customer-facing role can really help your communication skills and self-esteem. 

 The ability to network and market yourself 

Lots of people working in the performing arts are self-employed, and actors, dancers, singers and 

musicians all needs to audition to secure their work, so it's vital that you're able to sell and market your 

abilities to potential employers. 

To get your name recognized and to help secure future work, you'll need to employ your networking 

skills to make as many industry connections as possible. Join professional associations and attend industrial 

events, sign up for classes, workshops and short courses to meet like-minded people and follow relevant 

casting directors, dance companies, choreographers, musical directors and repertory and commercial theatres 

on social media. Many of the best jobs are attained through connections and knowing the right person at the 

right time can pay dividends. 

 

 Resilience, self-discipline and stamina 

Due to the competitive and highly-skilled nature of the industry, it's likely that those working within 

performing arts - even those in technical or managerial roles - will experience rejection at some point in their 

career. Similarly, they'll also receive criticism in some form, at some stage too. 

To cope with these challenges, resilience and tenacity are essential. You need to be able to use these 

experiences to hone and develop your craft and bounce back better than before. 

This is where self-discipline and stamina come in useful. Performers are required to work long hours 

during rehearsals and in the run up to a show and are expected to give 100% to every performance. Much of 

your time will be spent practicing and improving, and the work can take its toll both mentally and physically - 

especially on performers who work additional jobs to pay the bills. 

 An analytical mind and the ability to self-reflect 

Perhaps not the most obvious skill, but those working in the industry need an analytical mind. If you're 

involved in drama, you'll need to be able to scrutinize and interpret a role and script, while dancers need to be 

able to break down and analyze choreography, and musicians need to be able to dissect and interpret a piece 

of music. You also need to be able to apply these skills to your own work when critically analyzing your 

performances. 

Students can develop these skills by reviewing university or professional productions, concerts and 

recitals for academic publications, local media or industry magazines. 

 

 Flexibility 

Performers need to adopt and apply their skills and talent to a variety of roles, generes, techniques and 

styles. For example, actors may be cast as a hero in one role and a villain in the next, while dancers may be 

required to perform classical ballet for one job and street dance the week after. 

Flexibility is essentially about being able to multitask, and working part time during your studies will 

give you lots of practice as you work to juggle university, work and personal commitments. 

Indeed, the majority of those working in performing arts also have portfolio careers, often subsidising 

their salary by taking a second or third job, typically in teaching, arts administration or other technical roles, 

so adaptability and flexibility comes in useful when maintaining multiple jobs and switching between roles. 

 If you're still at university, read our tips on putting together a creative portfolio and how to get media 

work experience by making a show reel of your best work. Teamwork 

The performing arts are collaborative efforts between many different people coming together to create a 

successful show, play, broadcast, concert or recital so the ability to work well with others is vital. See our 

tips for successful group work at university. 



   

 

 Organization and time management 

Successful performers are often required to work on more than one project at once and work schedules 

can become hectic. Strong organization and time management skills are must. Your day-to-day role may 

involve attending multiple auditions, keeping track of rehearsal timetables, travel arrangements, promotional 

engagements and performance times. You may also need to juggle a second or third job. 

 

 Job options 

Jobs directly related to your MPA –Drama & Theatre degree include: 

1) Play Writer 2) Theatre director 3) Actor 4) Community arts worker 5) Choreographer 

6) Dancer 7) Drama therapist 8) Music Editor 9) Music therapist 10) Makeup men 11) Theatre – 

Technician 12) Light men 

 Jobs where your degree would be useful include: 

• Arts administrator 

• Broadcast presenter 

• Film director 

• School education teacher 

• Higher education lecturer 

• Secondary school teacher 

• Special effects technician 

• Talent agent 

• Theatre stage manager 

Remember that many employers accept applications from graduates with any degree subject, so don't 

restrict your thinking to the jobs listed here. 

 Work experience 

Performing artists generally supplement their training, generate opportunities and enhance their creative 

knowledge through work experience and by participating in voluntary projects. Other options include getting 

involved with unfunded charitable organizations’ projects, or supporting industry professionals in developing 

their creative process. 

Consider organizing acting or dance workshops and creative laboratories to expand your art form 

and apply for funding for self-created art projects. Many dancers and actors start their own companies with a 

particular art form that they want to explore as the focus. 

These unpaid projects or workshops are valuable ways to grow as an artist while creating opportunities 

for the exchange of ideas and these open forums /performances are often attended by industry professionals. 

Search for placements and find out more about work experience and internships. 

 Typical employers 

The most common employers of performing arts graduates include: 

• local government 

• arts organizations 

• education institutions 

• the National Health Service (NHS) 

• leisure companies 

• voluntary organizations 

Short-term or freelance contracts, moving between different fields, generating opportunities through 

networking, attending auditions, collaborating with other artists and putting on your own shows are all part 

of a performer's lifestyle. 

Performing arts is about how you present yourself. It's important to network at every opportunity and 

keep your finger on the pulse of the industry. There may be an opportunity for employment in the most 

unusual places, and by keeping open-minded you will be able to make the most of your individual talents. 

 Skills for you. 

The skills you gain while studying a Master of Performing Arts degree are valued by all types of 

employers, for example: 

• confidence 

• self-presentation 

• teamwork and collaboration 

• time management and organizational skills 

• self-awareness 

• self-discipline 

• an open mind and the ability to move beyond boundaries and experiment with different ideas 

• communication skills 

• analytical, critical and research skills 

• the ability to cope-up with criticism and learn from it 

• Stamina. 

 Further study 

If you want to specialize further, learn additional performance skills or do academic research into 

an aspect of your subject that interests you. Alternatively, you may take a vocational course, such as a 

diploma in arts administration or a teaching certificate, which will open alternative areas of employment. 



   

 

Continuing your education while taking the first steps to becoming established that is the transition 

from student to professional performer. It also means that the opportunity to take part in student 

performances and festivals is still open - many directors, actors and technicians have started their careers 

through this route. 

For more information on further study and to find a course that interests you, see Masters 

Degrees and search post graduate courses in performing arts. 

 

                            MPA – II Drama & Theatre Semester - III 

Part: B  Theory Paper – I 
 

(Theory – 80 marks, Internal – 20 marks, Time- 3 hours) 
 

Course/Subject Code Title of Course/Subject  Periods Per week 
MPADT – T301 DSC – I : xÉÉ]õ¬ ÊxÉÌ¨ÉiÉÒ +ÉÊhÉ ºÉÉnù®úÒEò®úhÉ |ÉÊGòªÉÉ  36 

 

ªÉÖÊxÉ]õ -1 1. xÉÉ]õ¬ºÉÆÊ½þiÉäSÉÒ ÊxÉ´Éb÷ (Selection of the Script) 

2. ÊnùMnù¶ÉÇEòÉSÉä MÉÖhÉ  

3. ÊnùMnù¶ÉÇEòÉSÉÉ où¹]õÒEòÉäxÉ 

16 

ªÉÖÊxÉ]õ -2 1. xÉÉ]õ¬ºÉÆÊ½þiÉäSÉÒ ´ªÉÉJªÉÉ +ÉÊhÉ +lÉÇPÉ]õxÉ (Interpretation) 
2. xÉÉ]õ¬ºÉÆÊ½þiÉäSÉä ºÉÉ¨ÉÖÊ½þEò ´ÉÉSÉxÉ 

3. xÉÉ]õªÉºÉÆÊ½þiÉäSÉä Ê´É¶±Éä¹ÉhÉ, ¨ÉÖ±ªÉÉÆEòxÉ +ÉÊhÉ ºÉ¨ÉÒIÉhÉ 

16 

ªÉÖÊxÉ]õ -3 1. xÉÉ]õ¬ºÉÆÊ½þiÉäSÉä ÊGòªÉÉx´ÉªÉxÉ (Execution) 

2. xÉÉ]õ¬ ÊxÉÌ¨ÉiÉÒSªÉÉ |ÉÊGòªÉäiÉÒ±É Eò±ÉÉEòÉ®ú ´É iÉÆjÉYÉ ÊxÉ´Éb÷ 

3. |ÉiªÉIÉ iÉÉ±ÉÒ¨É ºÉ®úÉ´ÉÉSÉä ÊxÉªÉÉäVÉxÉ ´É iÉÉ±É¨ÉÒ 

16 

ªÉÖÊxÉ]õ -4 1. xÉÉ]õ¬|ÉºiÉÞiÉÒEò®úhÉ  

2. xÉÉ]õ¬ÊxÉÌ¨ÉiÉÒ ºÉÆÊ½þiÉÉ iÉªÉÉ®ú Eò®úhÉä (Production script)  

3. ®ÆúMÉÒiÉ iÉÉ±ÉÒ¨É  

16 

ªÉÖÊxÉ]õ -5 1. xÉÉ]õ¬ÉSÉÉ |ÉSÉÉ®ú ´É |ÉºÉÉ®ú 

2. xÉÉ]õ¬ÉºÉÆ¤ÉÆvÉÒ Ê´ÉÊ´ÉvÉ {É®ú´ÉÉxÉä/{É®ú´ÉÉxÉMÉÒ <. 

3. ´ªÉ´ÉºlÉÉ{ÉxÉ ´É nùºiÉBä´ÉVÉÒEò®úhÉ 

16 

+ÆiÉMÉÇiÉ ¨ÉÖ±ªÉ¨ÉÉ{ÉxÉ – 20 MÉÖhÉ 

SÉSÉÉÇºÉjÉ (ºÉä̈ ÉÒxÉÉ®ú)  10 
ºÉjÉÉÆiÉ {Éä{É®ú (]õ¨ÉÇ {Éä{É®ú) 10 

 

 COs 
Upon completion of this subject course the students would be able to: 

1) To learn about the origins of Indian theatre history & development of Indian tradition. 

2) To know the important personalities who have contributed to the history, tradition art and culture 

of Indian theatre and the dramatics movement they have run. 

3) How to see the artistic beauty created in art. How to make your art work aesthetically perfect. 
4) They will learn how to use the various arts in their art work as well as in their personal lives and 

art creation. 
5) To playwright, actor, director, designer and person in technical theatre. 

6) Students can study the famous Marathi theatre actors, playwrights, renowned artists and directors. 

7) To learn various definition of acting as well as brief introduction to fine arts. 

8) To learn the vocabulary and definition of the words used in the theatre and create your definition. 
 

MPA – II Semester – III  Theory Paper – II 

(Theory – 80 marks, Internal – 20 marks, Time- 3 hours) 

Course/Subject Code Title of Course/Subject  Periods Per week 
MPADT – T302 DSC – II : Eò±ÉÉ {ÉjÉEòÉ®úÒiÉÉ  36 

 

ªÉÖÊxÉ]õ -1 1. {ÉjÉEòÉ®úÒiÉäSÉÒ ºÉÉ¨ÉÉxªÉ +Éä³ýJÉ 

2. {ÉjÉEòÉ®úÒiÉäSÉÉ =MÉ¨É +ÉÊhÉ Ê´ÉEòÉºÉ 

3. Eò±ÉÉ {ÉjÉEòÉ®úÒiÉäSÉÒ ºÉÆEò±{ÉxÉÉ +ÉÊhÉ º´É¯û{É 

16 

ªÉÖÊxÉ]õ -2 1. xÉÉ]õ¬ {ÉÊ®úIÉhÉ  

2. Ê´ÉÊ´ÉvÉ Eò±ÉÉ |ÉEòÉ®úÉÆSÉä {É®úÒIÉhÉ 

3. xÉÉ]Eò +ÉÊhÉ ÊSÉjÉ{É]õÉSÉä ®úºÉOÉ½þhÉ 

16 

ªÉÖÊxÉ]õ -3 1. Eò±ÉÉi¨ÉEò EòÉªÉÇGò¨ÉÉÆSÉä ´ÉÞkÉÉÆEòxÉ 

2. Eò±ÉÉ Ê´É¹ÉªÉEò Ê´É¶Éä¹É Ê®ú{ÉÉä]Çõ 

3. Ê¡òSÉ®ú ±ÉäJÉxÉ (Feature writing) 

16 

ªÉÖÊxÉ]õ -4 1. <±ÉäC]ÅõÉìÊxÉEò ¨ÉÉvªÉ¨ÉÉÆºÉÉ`öÒ ±ÉäJÉxÉ  

2. ¨ÉÉÊ½þiÉÒ{É]õÉºÉÉ`öÒ (Documentary) ºÉÆÊ½þiÉÉ ±ÉäJÉxÉ 

3. ±ÉPÉÖÊSÉjÉ{É]õ (Short Film) ºÉÆÊ½þiÉÉ ±ÉäJÉxÉ 

16 

ªÉÖÊxÉ]õ -5 1. xÉÉ]õEòEòÉ®úÉÆSÉÒ ¨ÉÖ±ÉÉJÉiÉ 

2. ÊnùMnù¶ÉÇEòÉSÉÒ ¨ÉÖ±ÉÉJÉiÉ  

3. Eò±ÉÉ´ÉÆiÉ/iÉÆjÉYÉÉÆSÉÒ ¨ÉÖ±ÉÉJÉiÉ  

16 

+ÆiÉMÉÇiÉ ¨ÉÖ±ªÉ¨ÉÉ{ÉxÉ – 20 MÉÖhÉ 

SÉSÉÉÇºÉjÉ (ºÉä̈ ÉÒxÉÉ®ú)  10 
ºÉjÉÉÆiÉ {Éä{É®ú (]õ¨ÉÇ {Éä{É®ú) 10 

 



   

 

 COs 

Upon completion of this subject course the students would be able to: 

1) Student will know the use of journalism theatre and acting. 

2) To get knowledge to take the interviews of theatre personalities. 

3) Able to take interviews of the theatre personalities and press note writing. 

4) Comparison of various mode of dramatics writing. 
 

 

MPA – II Semester – III  Theory Paper – III 

(Theory – 80 marks, Internal – 20 marks, Time- 3 hours) 
Course/Subject Code Title of Course/Subject  Periods Per week 

MPADT – T303 DSC – III : Ê´ÉÊ´ÉvÉ ¨ÉÉvªÉ¨ÉÉÆºÉÉ`öÒ xÉÉ]õ¬Éi¨ÉEò ±ÉäJÉxÉ 30 

 

ªÉÖÊxÉ]õ -1 1. xÉÉ]õ¬Éi¨ÉEò ±ÉäJÉxÉÉSÉÒ ºÉÆEò±{ÉxÉÉ 

2. xÉÉ]õ¬Éi¨ÉEò ±ÉäJÉxÉÉSÉä |ÉEòÉ®ú 

3. xÉÉ]õ¬Éi¨ÉEò ±ÉäJÉxÉÉSªÉÉ {ÉrùiÉÒ 

16 

ªÉÖÊxÉ]õ -2 1. xÉÉ]õEò 

2. BEòÉÆÊEòEòÉ 

3. BEò{ÉÉjÉÒ 

16 

ªÉÖÊxÉ]õ -3 1. ¨ÉÉÊ±ÉEòÉ 

2. ±ÉPÉÖ ÊSÉjÉ{É]õ 

3. ¨ÉÉÊ½þiÉÒ{É]õ 

16 

ªÉÖÊxÉ]õ -4 1. +ÉEòÉ¶É´ÉÉhÉÒºÉÉ`öÒ ±ÉäJÉxÉ 

2. ËVÉMÉ±ºÉ/EòÉì{ÉÒ ®úÉªÉ]õÓMÉ 

3. ÊxÉ´ÉänùxÉ 

16 

ªÉÖÊxÉ]õ -5 1. ºÉÆ´ÉÉnù ±ÉäJÉxÉ 

2. VÉÉÊ½þ®úÉiÉ ±ÉäJÉxÉ 

3. Eò±ÉÉ {ÉÊ®úIÉhÉ 

16 

+ÆiÉMÉÇiÉ ¨ÉÖ±ªÉ¨ÉÉ{ÉxÉ – 20 MÉÖhÉ 

SÉSÉÉÇºÉjÉ (ºÉä̈ ÉÒxÉÉ®ú)  10 
ºÉjÉÉÆiÉ {Éä{É®ú (]õ¨ÉÇ {Éä{É®ú) 10 

 

 COs 
Upon completion of this subject course the students would be able to: 

1) Able to various dramatics writing skills. 

2) Dialogue writing qualities. 

3) Improve the ability to advertisement writing, script writing etc. 

4) Creating theatre production scripts/news  
 

 

MPA – II Semester – III  Theory Paper – IV 

(Theory – 80 marks, Internal – 20 marks, Time- 3 hours) 
Course/Subject Code Title of Course/Subject  Periods Per week 

MPADT –T304 DSC – IV : ®ÆúMÉ¦ÉÚ¨ÉÒºÉÉ`öÒ ºÉÆMÉhÉEòÉSÉÉ ={ÉªÉÉäMÉ 30 

 
ªÉÖÊxÉ]õ -1 1. ºÉÆMÉhÉEòÉSÉÉ ®ÆúMÉ¦ÉÚ¨ÉÒºÉÉ`öÒ ={ÉªÉÉäMÉ 

2. ºÉÆMÉhÉEòÉSÉä ¨É½þi´É ´É ={ÉªÉÉäMÉÒiÉÉ 

3. ºÉÆMÉhÉEòÉuÂùÉ®äú Eò±ÉÉ Ê¶ÉIÉhÉ {ÉÊ®úSÉªÉ 

16 

ªÉÖÊxÉ]õ -2 ºÉÆMÉhÉEòÒªÉ |ÉhÉÉ±ÉÒuùÉ®äú – 

1. xÉä{ÉlªÉ ®úSÉxÉÉ 

2. |ÉEòÉ¶É ªÉÉäVÉxÉÉ 

3. {ÉÉ·ÉÇºÉÆMÉÒiÉ/v´ÉxÉÒ ªÉÉäVÉxÉÉ 

16 

ªÉÖÊxÉ]õ -3  ºÉÆMÉhÉEòÒªÉ |ÉhÉÉ±ÉÒuùÉ®ä - 

1.  xÉÉ]õEòÉSªÉÉ VÉÉÊ½þ®úÉiÉÒ iÉªÉÉ®ú Eò®úhÉä 

2.  xÉÉ]õEòÉSÉä ¨ÉÉÊ½þiÉÒ {ÉjÉEò/{Éì¨{É±Éä]õ iÉªÉÉ®ú Eò®úhÉä 

3.  Ê´ÉÊ´ÉvÉ CªÉÚ ¶ÉÒ]õºÉÂ iÉªÉÉ®ú Eò®úhÉä 

16 

ªÉÖÊxÉ]õ -4 ºÉÆMÉhÉEòÒªÉ |ÉhÉÉ±ÉÒuùÉ®ä - 

1. ´Éä¶É¦ÉÚ¹ÉÉ 

2. ¨ÉäEò+{É  

3. Eäò¶É¦ÉÚ¹ÉÉ 

16 

ªÉÖÊxÉ]õ -5 1. Eò±ÉäºÉÆ¤ÉÆvÉÒSÉä +ì{ºÉ +ÉÊhÉ ºÉÉì}]õ´Éä+ºÉÇ 

2. ºÉÆMÉhÉEòÉuùÉ®äú iÉÉÆÊjÉEò ºÉÆSÉÉ±ÉxÉ 

3. ºÉÆMÉhÉEòÉuùÉ®äú nùºiÉBä´ÉVÉÒEò®úhÉ 

16 

+ÆiÉMÉÇiÉ ¨ÉÖ±ªÉ¨ÉÉ{ÉxÉ – 20 MÉÖhÉ 

SÉSÉÉÇºÉjÉ (ºÉä̈ ÉÒxÉÉ®ú)  10 
ºÉjÉÉÆiÉ {Éä{É®ú (]õ¨ÉÇ {Éä{É®ú) 10 

 

 COs (Course Outcomes) 
Upon completion of this subject semester course the student would be able to: 

1) Use of the computer in theatre. 

2) Making a ground plan, scale model, different Queue Sheets  



   

 

3) Making a sound track for drama 

4) Making a light plan for drama stage 

5) Making a poster designing for drama & cultural event 

6) Using the computer for technical operation and documentation. 

 

 MPA – II Semester – III Practical Paper – I 

Internal – 20 marks, External Marks – Viva & Presentation -30 (10+20) 
Course/Subject Code Title of Course/Subject  Periods Per week 

MPADT – P305 DSC – V : xÉÉ]õ¬ ÊxÉÌ¨ÉiÉÒ +ÉÊhÉ ºÉÉnù®úÒEò®úhÉ |ÉÊGòªÉÉ 18 

 

 ¤ÉÉÁ ¨ÉÖ±ªÉ¨ÉÉ{ÉxÉ – 30 MÉÖhÉ  
1 nùÒPÉÉÈEò/xÉÉ]õEòÉSÉä ºÉÉnù®úÒEò®úhÉ 20 

2 ¨ÉÉèJÉÒEòÒ    10 

 +ÆiÉMÉÇiÉ ¨ÉÖ±ªÉ¨ÉÉ{ÉxÉ – 20 MÉÖhÉ  

1. EòÉªÉÇ{ÉÖÎºiÉEòÉ 10 

2. ¨ÉÉèJÉÒEòÒ 10 

 COs 

Upon completion of this subject course the students would be able to: 

1) Student will learn about Indian drama & culture tradition from the study of this subject.  

2)    Student will learn how to enhance their aesthetics in the creation or acting of their artwork. This will 

develop the artistic vision and attitude of drama students towards art. They will cultivate the artistic beauty 

of various elements of their Drama & Media Production. 

3)   Students will understand the various interpretation and ideas of the classical theorists of drama and Acting.   

4)   Student will explain the terminology and its interpretation in drama & theatre 

5) The student will know the playwrights, drama play. They will be able to talk about it.  
 

MPA – II Semester – III  Practical Paper – II 

Internal – 20 marks, External Marks – Viva & Presentation -30 (10+20) 
Course/Subject Code Title of Course/Subject  Periods Per week 

MPADT – P306 DSC – VI : Eò±ÉÉ {ÉjÉEòÉ®úÒiÉÉ 18 
 

 ¤ÉÉÁ ¨ÉÖ±ªÉ¨ÉÉ{ÉxÉ – 30 MÉÖhÉ  
1 xÉÉ]õEòÉSÉä {ÉÊ®úIÉhÉ/±ÉäJÉ/Ê®ú{ÉÉä]Çõ 20 

2 ¨ÉÉèJÉÒEòÒ 10 

 +ÆiÉMÉÇiÉ ¨ÉÖ±ªÉ¨ÉÉ{ÉxÉ – 20 MÉÖhÉ  

1. EòÉªÉÇ{ÉÖÎºiÉEòÉ 10 

2. ¨ÉÉèJÉÒEòÒ 10 

 

 COs 
Upon completion of this subject course the students would be  able to: 

1)    To develop their personality by learing, writing and study. 

2)  To perform scenes with their co-stars as   well as solo performances, Monologue, 

Improvisations on act play etc. 

3)    To use fundamental acting terminology and technique to solve acting challenges 
 
 

 

MPA – II Semester – III  Practical Paper – III 

Internal – 20 marks, External Marks – Viva & Presentation -30 (10+20) 
Course/Subject Code Title of Course/Subject  Periods Per week 

MPADT – P307 DSC – VII :  Ê´ÉÊ´ÉvÉ ¨ÉÉvªÉ¨ÉÉÆºÉÉ`öÒ xÉÉ]õ¬Éi¨ÉEò ±ÉäJÉxÉ 18 
 

 ¤ÉÉÁ ¨ÉÖ±ªÉ¨ÉÉ{ÉxÉ – 30 MÉÖhÉ  
1 |É½þºÉxÉ ±ÉäJÉxÉ (ÎºEò]õ),VÉÉÊ½þ®úÉiÉ ±ÉäJÉxÉ 20 

2 ¨ÉÉèJÉÒEòÒ 10 

 +ÆiÉMÉÇiÉ ¨ÉÖ±ªÉ¨ÉÉ{ÉxÉ – 20 MÉÖhÉ  

1. EòÉªÉÇ{ÉÖÎºiÉEòÉ 10 

2. ¨ÉÉèJÉÒEòÒ 10 

 

 COs 
Upon completion of this subject course the students would be able to: 

1. To develop the presentation skills of skit writing. 

2. Recognition and clarity of various theatrical streams. 
  

MPA – II Semester – III  Practical Paper – IV 

Internal – 20 marks, External Marks – Viva & Presentation -30 (10+20) 
Course/Subject Code Title of Course/Subject  Periods Per week 

MPADT – P308 DSC – VIII : ®ÆúMÉ¦ÉÚ̈ ÉÒºÉÉ`öÒ ºÉÆMÉhÉEòÉSÉÉ ={ÉªÉÉäMÉ 18 
 

 ¤ÉÉÁ ¨ÉÖ±ªÉ¨ÉÉ{ÉxÉ – 30 MÉÖhÉ  
1 Ê´ÉÊ´ÉvÉ CªÉÖ Ê¶É]õºÉÂ/xÉÉ]õEòÉSªÉÉ VÉÉÊ½þ®úÉiÉÒ iÉªÉÉ®ú Eò®úhÉä ´É iªÉÉSÉä ºÉÉnù®úÒEò®úhÉ 20 

2 ¨ÉÉèJÉÒEòÒ 10 

 +ÆiÉMÉÇiÉ ¨ÉÖ±ªÉ¨ÉÉ{ÉxÉ – 20 MÉÖhÉ  

1. EòÉªÉÇ{ÉÖÎºiÉEòÉ 10 

2. ¨ÉÉèJÉÒEòÒ 10 
 

 



   

 

 COs 
Upon completion of this subject course the students would be able to: 

1. Prepare the various queue sheets, advertisements. 

2. Presentation on the advertisements of drama/play. 

3. To develop oral and visual presentation skill presentation for a potential job or  business 

interviews. 
 

Master of Performing Arts in Drama & Theatre 

MPA – II (Second Year), Semester – IV Syllabus  

Programme: MPA – Drama & Theatre 

Part: B  Theory  Paper – I 

(Theory – 80 marks, Internal – 20 marks, Time- 3 hours) 
Course/Subject Code Title of Course/Subject  Periods Per week 

MPADT – T401 DSC – I : ®ÆúMÉ¦ÉÚ̈ ÉÒ´É®úÒ±É Ê´ÉÊ´ÉvÉ xÉÉ]õ¬ |É´ÉÉ½þú 36 
 

ªÉÖÊxÉ]õ -1 1. ¤ÉÉ±É®ÆúMÉ¦ÉÚ¨ÉÒSÉÉ {ÉÊ®úSÉªÉ   

2. ¶ÉÉ±ÉäªÉ ®ÆúMÉ¦ÉÚ̈ ÉÒSÉÉ {ÉÊ®úSÉªÉ 

3. EòÉ¨ÉMÉÉ®ú ®ÆúMÉ¦ÉÚ¨ÉÒSÉÉ {ÉÊ®úSÉªÉ 

16 

ªÉÖÊxÉ]õ -2 1. ´ªÉÉ´ÉºÉÉªÉÒEò ®ÆúMÉ¦ÉÚ̈ ÉÒSÉÒ ºÉÆEò±{ÉxÉÉ 

2. ºÉtÎºlÉiÉÒ 

3. ´ªÉÉ´ÉºÉÉªÉÒEò xÉÉ]õ¬±ÉäJÉxÉÉSÉä º´É¯û{É 

16 

ªÉÖÊxÉ]õ -3 1. |ÉÉªÉÉäMÉÒEò ®ÆúMÉ¦ÉÚ¨ÉÒ ºÉÆEò±{ÉxÉÉ 

2. ºÉtÎºlÉiÉÒ 

3. |ÉÉªÉÉäMÉÒEò xÉÉ]õ¬±ÉäJÉxÉÉSÉä º´É¯û{É 

16 

ªÉÖÊxÉ]õ -4 1. º{ÉvÉÉÇi¨ÉEò ®ÆúMÉ¦ÉÚ¨ÉÒSÉÒ ºÉÆEò±{ÉxÉÉ 

2. ºÉtÎºlÉiÉÒ  

3. º{ÉvÉÉÇi¨ÉEò xÉÉ]õ¬±ÉäJÉxÉÉSÉä º´É¯û{É 

16 

ªÉÖÊxÉ]õ -5 1. |É¤ÉÉävÉxÉÉi¨ÉEò ®ÆúMÉ¦ÉÚ̈ ÉÒSÉÒ ºÉÆEò±{ÉxÉÉ 

2. ºÉtÎºlÉiÉÒ 

3. |É¤ÉÉävÉxÉÉi¨ÉEò xÉÉ]õ¬±ÉäJÉxÉÉSÉä º´É¯û{É 

16 

+ÆiÉMÉÇiÉ ¨ÉÖ±ªÉ¨ÉÉ{ÉxÉ – 20 MÉÖhÉ 

SÉSÉÉÇºÉjÉ (ºÉä̈ ÉÒxÉÉ®ú)  10 

ºÉjÉÉÆiÉ {Éä{É®ú (]õ¨ÉÇ {Éä{É®ú) 10 

 COs 
Upon completion of this subject course the students would be able to: 

1. Ability to explain the difference between professional and experimental theatre. 

2. Competence  

3. Job opportunities in children & School theatre. 

4. Know the introduction of Children/School and workers play 

5. To perform commercial play/drama, direct and production. 

6. To study the competitive theatre concept.  

7. Recognition and clarity of various theatrical streams. 
 

 MPA – II Semester – IV Theory Paper – II 

 (Theory – 80 marks, Internal – 20 marks, Time- 3 hours) 
Course/Subject Code Title of Course/Subject  Periods Per week 

MPADT – T402 DSC – II :  ¶ÉèIÉÊhÉEò |ÉhÉÉ±ÉÒiÉ ®ÆúMÉ¦ÉÚ̈ ÉÒ (Theatre in Education) 36 
 

ªÉÖÊxÉ]õ -1 1. +vªÉÉ{ÉxÉ {ÉrùiÉÒ   

2. +vªÉÉ{ÉxÉ {ÉrùiÉÒSÉä ÊºÉrùÉÆiÉ  

3. xÉÉ]õ¬Eò±ÉäSÉä iÉi´É  

16 

ªÉÖÊxÉ]õ -2 1. xÉÉ]õ¬Eò±ÉäSÉä º´É¯û{É  

2. xÉÉ]õ¬Eò±ÉäSÉä ¨É½þi´É  

3. xÉÉ]õ¬Eò±ÉäSªÉÉ ={ÉÉªÉªÉÉäVÉxÉÉ 

16 

ªÉÖÊxÉ]õ -3 1. ÊlÉB]õ®ú +Éì¡ò nù +Éì|Éäºb÷÷úSÉÒ ºÉÆEò±{ÉxÉÉ 

2. +ÉìMÉº]õÉä ¤ÉÉä+Éì±ÉSÉä ªÉÉäMÉnùÉxÉ 

3. ÊlÉB]õ®ú +Éì¡ò nù +Éì|Éäºb÷SªÉÉ Ê´ÉÊ´ÉvÉ xÉÉ]õ¬ {ÉrùiÉÒ 

16 

ªÉÖÊxÉ]õ -4 1. bÅ÷É¨ÉÉ ¡òÉì®ú ºEÖò±ÉSÉÒ ºÉÆEò±{ÉxÉÉ 

2. bÅ÷É¨ÉÉ ¡òÉì®ú ºEÖò±ÉSÉä ¨É½þi´É 

3. bÅ÷É¨ÉÉ ¡òÉì®ú ºEÖò±ÉSÉÒ ={ÉªÉÉäMÉÒiÉÉ 

16 

ªÉÖÊxÉ]õ -5 1. ºÉ¨ÉÉVÉ VÉÉMÉÞiÉÒºÉÉ`öÒ Ê´ÉÊ´ÉvÉ Eò±ÉÉÆSÉä ªÉÉäMÉnùÉxÉ 

2. {ÉlÉxÉÉ]õ¬/Eò±ÉÉ{ÉlÉEò  

3. ±ÉÉäEòxÉÉ]õ¬ú/¶ÉÉÊ½þ®úÒ 

16 

+ÆiÉMÉÇiÉ ¨ÉÖ±ªÉ¨ÉÉ{ÉxÉ – 20 MÉÖhÉ 

SÉSÉÉÇºÉjÉ (ºÉä̈ ÉÒxÉÉ®ú)  10 

ºÉjÉÉÆiÉ {Éä{É®ú (]õ¨ÉÇ {Éä{É®ú) 10 

 COs (Course Outcomes ) 
Upon completion of this subject semester able to:   

1. Mastery of street play style presentation. 

2. To learn the various aspects of Oppressed theatre. 

3. To develop research capacity of school theatre 

4. Contribution towards the social awareness through theatre. 



   

 

 

MPA – II Semester – IV Theory Paper – III 

 (Theory – 80 marks, Internal – 20 marks, Time- 3 hours) 
Course/Subject Code Title of Course/Subject  Periods Per week 

MPADT – T403 DSC – III : ±ÉPÉÖ¶ÉÉävÉ |É¤ÉÆvÉ 36 

ªÉÖÊxÉ]õ -1 ºÉÆ¶ÉÉävÉxÉ Ê´É¹ÉªÉÉSÉÒ ÊxÉ´Éb÷ 16 

ªÉÖÊxÉ]õ -2 ºÉÆ¶ÉÉävÉxÉÉSÉÒ {ÉrùiÉÒ 16 

ªÉÖÊxÉ]õ -3 ºÉÆ¶ÉÉävÉxÉ {ÉrùiÉÒSÉä ={ÉÉªÉÉäVÉxÉ 16 

ªÉÖÊxÉ]õ -4 ºÉÆ¶ÉÉävÉxÉ ±ÉäJÉxÉ 16 

ªÉÖÊxÉ]õ -5 ÊxÉ¹Eò¹ÉÇ ={ÉºÉÆ½þÉ®ú 16 

+ÆiÉMÉÇiÉ ¨ÉÖ±ªÉ¨ÉÉ{ÉxÉ – 20 MÉÖhÉ 

SÉSÉÉÇºÉjÉ (ºÉä̈ ÉÒxÉÉ®ú)  10 

ºÉjÉÉÆiÉ {Éä{É®ú (]õ¨ÉÇ {Éä{É®ú) 10 

 COs 
Upon completion of this subject course the students would be able to: 

1. Study of research methodology.  

2. To improve the research ability.  

3. Mastery in research writing. 
 

MPA – II Semester – IV Theory Paper - IV  

Specialisation Paper – I 

 (Theory – 80 marks, Internal – 20 marks, Time- 3 hours) 
Course/Subject Code Title of Course/Subject  Periods Per week 

MPADT – T404 DSE – IV :   xÉÉ]õ¬, ÊxÉÌ¨ÉiÉÒ +ÉÊhÉ ÊnùMnù¶ÉÇxÉ 
    Drama, Production & Direction 

36 
 

 

ªÉÖÊxÉ]õ -1    xÉÉ]õ¬ ºÉÆÊ½þiÉäSÉÒ ÊxÉ´Éb÷ 16 

ªÉÖÊxÉ]õ -2 xÉÉ]õ¬ºÉÆÊ½þiÉSªÉÉ +lÉÇPÉ]õxÉÉSÉä Ê´É¶±Éä¹ÉhÉ 16 

ªÉÖÊxÉ]õ -3 xÉÉ]õ¬|ÉªÉÉäMÉÉSÉä EòÉªÉÉÇx´ÉªÉxÉ (ÊnùMnù¶ÉÇEò |ÉÊEòªÉäºÉ½þ) 16 

ªÉÖÊxÉ]õ -4 xÉÉ]õ¬ |ÉªÉÉäMÉÉºÉÆ¤ÉÆvÉÒSÉÒ EòÉªÉÇ{ÉÖÎºiÉEòÉ 16 

ªÉÖÊxÉ]õ -5 xÉÉ]õ¬|ÉªÉÉäMÉÉSÉä ´ªÉ´ÉºlÉÉ{ÉxÉ 16 

+ÆiÉMÉÇiÉ ¨ÉÖ±ªÉ¨ÉÉ{ÉxÉ – 20 MÉÖhÉ 

SÉSÉÉÇºÉjÉ (ºÉä̈ ÉÒxÉÉ®ú)  10 

ºÉjÉÉÆiÉ {Éä{É®ú (]õ¨ÉÇ {Éä{É®ú) 10 
 

MPA – II Semester – IV Theory Specialisation Paper – II 

 (Theory – 80 marks, Internal – 20 marks, Time- 3 hours) 
Course/Subject Code Title of Course/Subject  Periods Per week 

MPADT – T405 DSE – IV :  +Ê¦ÉxÉªÉ {ÉrùiÉÒ (Acting Theatre) 36 
 

 
ªÉÖÊxÉ]õ -1     ºiÉÊxÉº±ÉÉ´½þºEòÒSÉÒ +Ê¦ÉxÉªÉ {ÉrùiÉÒ 16 

ªÉÖÊxÉ]õ -2 OÉÉäiÉÉä´½þºEòÒSÉÒ {ÉÖ+®ú ÊlÉB]õ®ú +Ê¦ÉxÉªÉ {ÉrùiÉÒ 16 

ªÉÖÊxÉ]õ -3 ¨ÉäªÉ®ú½þÉä±b÷SÉÒ VÉè´ÉiÉÉÆÊjÉEò +Ê¦ÉxÉªÉ {ÉrùiÉÒ 16 

ªÉÖÊxÉ]õ -4 ±ÉÉäEòxÉÉ]õ¬ÉSÉÒ +Ê¦ÉxÉªÉ {ÉrùiÉÒ 16 

ªÉÖÊxÉ]õ -5 xÉÉ]õ¬¶ÉÉºjÉÒªÉ +Ê¦ÉxÉªÉ {ÉrùiÉÒ 16 

+ÆiÉMÉÇiÉ ¨ÉÖ±ªÉ¨ÉÉ{ÉxÉ – 20 MÉÖhÉ 

SÉSÉÉÇºÉjÉ (ºÉä̈ ÉÒxÉÉ®ú)  10 

ºÉjÉÉÆiÉ {Éä{É®ú (]õ¨ÉÇ {Éä{É®ú) 10 

MPA – II Semester – IV Theory Specialisation Paper – III 

 (Theory – 80 marks, Internal – 20 marks, Time- 3 hours) 
Course/Subject Code Title of Course/Subject  Periods Per week 

MPADT – T406              DSE – IV:   ®ÆúMÉ¨ÉÆSÉ, xÉä{ÉlªÉ +ÉÊhÉ iÉÆjÉ 
                   Theatre, Stagecraft and Technique 

36 
 

1.  
ªÉÖÊxÉ]õ -1    ¨ÉÆSÉºÉVVÉÉ/xÉä{ÉlªÉ 16 

ªÉÖÊxÉ]õ -2 |ÉEòÉ¶É ªÉÉäVÉxÉÉ 16 

ªÉÖÊxÉ]õ -3 ´Éä¶É¦ÉÚ¹ÉÉ/®ÆúMÉ¦ÉÚ¹ÉÉ 16 

ªÉÖÊxÉ]õ -4 ºÉÆMÉÒiÉ/{ÉÉ·ÉÇºÉÆMÉÒiÉ/{ÉÉ·ÉÇv´ÉxÉÒ 16 

ªÉÖÊxÉ]õ -5 iÉÉÆÊjÉEò ={ÉEò®úhÉÉÆSÉä ºÉÆSÉÉ±ÉxÉ/EòÉªÉÉÇx´ÉªÉxÉ 16 

+ÆiÉMÉÇiÉ ¨ÉÖ±ªÉ¨ÉÉ{ÉxÉ – 20 MÉÖhÉ 

SÉSÉÉÇºÉjÉ (ºÉä̈ ÉÒxÉÉ®ú)  10 

ºÉjÉÉÆiÉ {Éä{É®ú (]õ¨ÉÇ {Éä{É®ú) 10 

 

 

MPA – II Semester – IV Theory Specialisation Paper – IV 

 (Theory – 80 marks, Internal – 20 marks, Time- 3 hours) 
Course/Subject Code Title of Course/Subject  Periods Per week 

MPADT – T407 DSE – IV:   |ÉÉnùÌ¶ÉEò ±ÉÉäEòEò±ÉÉ (Performing Folk Arts) 36 
 

ªÉÖÊxÉ]õ -1     ¦ÉÉ®úiÉÒªÉ ±ÉÉäEòEò±ÉÉ  

1) ªÉIÉMÉÉxÉ  2) xÉÉé]õEòÒ  3) ¨ÉÉSÉ 4) U>ð 

16 

ªÉÖÊxÉ]õ -2 ¨É½þÉ®úÉ¹]ÅõÉiÉÒ±É ±ÉÉäEòEò±ÉÉ 

1) VÉÉMÉ®úxÉ 2) iÉ¨ÉÉ¶ÉÉ 3) MÉÉåvÉ³ý 4) ¦ÉÉ°üb÷ 

16 

ªÉÖÊxÉ]õ -3 ´Éènù¦ÉÔªÉ ±ÉÉäEòEò±ÉÉ 

1) nÆùb÷É®ú 2) JÉb÷Ò MÉ¨¨ÉiÉ 3) ¤É½Öþ°ü{ÉÒ 4) JÉ¨ÉxÉÉ]õ¬ 
16 

ªÉÖÊxÉ]õ -4 ±ÉÉäEòEò±ÉäiÉÒ±É ´ÉÉtä 

1) b÷É½þÉEòÉ 2) iÉÖhÉiÉÖhÉä 3) føÉä±ÉEò 4) JÉÆVÉÒ®úÒ   
16 



   

 

ªÉÖÊxÉ]õ -5 |ÉÊºÉrù ±ÉÉäEò Eò±ÉÉ´ÉÆiÉ 

1) ÊxÉ®ÆúVÉxÉ ¦ÉÉEò®äú 2) ¨ÉÒ®úÉ¤ÉÉ<Ç =¨É{É 3) ºÉÆ¦ÉÉVÉÒ ¦ÉMÉiÉ 4) ºÉiªÉ{ÉÉ±É ¨É½þÉ®úÉVÉ       

16 

+ÆiÉMÉÇiÉ ¨ÉÖ±ªÉ¨ÉÉ{ÉxÉ – 20 MÉÖhÉ 

SÉSÉÉÇºÉjÉ (ºÉä̈ ÉÒxÉÉ®ú)  10 

ºÉjÉÉÆiÉ {Éä{É®ú (]õ¨ÉÇ {Éä{É®ú) 10 
 

 

MPA – II Semester – IV Practical – I   

Internal - 20 marks, External Marks – Viva & Presentation -30 (10+20) 
Course/Subject Code Title of Course/Subject  Periods Per week 

MPADT – P408 DSC – V : ®ÆúMÉ¦ÉÚ̈ ÉÒ´É®úÒ±É Ê´ÉÊ´ÉvÉ xÉÉ]õ¬ |É´ÉÉ½þú 18 
 

 ¤ÉÉÁ ¨ÉÖ±ªÉ¨ÉÉ{ÉxÉ – 30 MÉÖhÉ  
1 xÉÉ]õ¬|ÉºÉÆMÉ (Scene work) ( 10-15 Ê¨ÉÊxÉ]äõ) 20 

2 ¨ÉÉèJÉÒEòÒ 10 

 +ÆiÉMÉÇiÉ ¨ÉÖ±ªÉ¨ÉÉ{ÉxÉ – 20 MÉÖhÉ  

1. EòÉªÉÇ{ÉÖÎºiÉEòÉ 10 

2. ¨ÉÉèJÉÒEòÒ 10 

 

MPA – II Semester – IV Practical – II   

Internal - 20 marks, External Marks – Viva & Presentation -30 (10+20) 
Course/Subject Code Title of Course/Subject  Periods Per week 

MPADT – P409 DSC – VI : ¶ÉèIÉÊhÉEò |ÉhÉÉ±ÉÒiÉ ®ÆúMÉ¦ÉÚ̈ ÉÒ 18 
 

 ¤ÉÉÁ ¨ÉÖ±ªÉ¨ÉÉ{ÉxÉ – 30 MÉÖhÉ  
1 ÊlÉB]õ®ú +Éì¡ò nùÒ +Éì|Éäºb÷SªÉÉ BEòÉ xÉÉ]õ¬|ÉEòÉ®úÉSÉä ºÉÉnù®úÒEò®úhÉ  20 

2 ¨ÉÉèJÉÒEòÒ 10 

 +ÆiÉMÉÇiÉ ¨ÉÖ±ªÉ¨ÉÉ{ÉxÉ – 20 MÉÖhÉ  

1. EòÉªÉÇ{ÉÖÎºiÉEòÉ 10 

2. ¨ÉÉèJÉÒEòÒ 10 

MPA – II Semester – IV Practical – III   

Internal - 20 marks, External Marks – Viva & Presentation -30 (10+20) 
Course/Subject Code Title of Course/Subject  Periods Per week 

MPADT – P410 DSC – VIII : ±ÉPÉÖ¶ÉÉävÉ |É¤ÉÆvÉ 18 
 

 ¤ÉÉÁ ¨ÉÖ±ªÉ¨ÉÉ{ÉxÉ – 30 MÉÖhÉ  

1 ±ÉPÉÖ¶ÉÉävÉ|É¤ÉÆvÉÉSÉä {ÉÒ{ÉÒ]õÒºÉ½þ ºÉÉnù®úÒEò®úhÉ 20 

2 ¨ÉÉèJÉÒEòÒ 10 

 +ÆiÉMÉÇiÉ ¨ÉÖ±ªÉ¨ÉÉ{ÉxÉ – 20 MÉÖhÉ  

1. EòÉªÉÇ{ÉÖÎºiÉEòÉ 10 

2. ¨ÉÉèJÉÒEòÒ 10 
 

 

ºÉÆnù¦ÉÇ ºÉÚSÉÒ 

+.Gò. {ÉÖºiÉEòÉSÉä xÉÉÆ´É ±ÉäJÉEò 

1 ±ÉÉäEòxÉÉ]õ¬ÉSÉÒ {É®Æú{É®úÉ Ê´É.EÞò.VÉÉä¶ÉÒ, `öÉäEò³ý |ÉEòÉ¶ÉxÉ, {ÉÖhÉä |É.+É´ÉÞkÉÒ 28 ¡äò¥ÉÚ´ÉÉ®úÒ, 1961 

2 ´ÉÉÊSÉEò +Ê¦ÉxÉªÉ b÷Éì. ¸ÉÒ®úÉ¨É ±ÉÉMÉÚ 

3 Improvisation for Theatre Spolin Pitman 

4 +Ê¦ÉxÉªÉ¶ÉÉºjÉ b÷Éì. ¯ûºiÉÖ̈ É +SÉ±ÉJÉÉÆ¤É 

5 xÉÉ]õ¬ ÊxÉÌ¨ÉiÉÒ ªÉ¶É´ÉÆiÉ Eäò³ýEò®ú 

6 ®ÆúMÉÊ´É¨É¶ÉÇ b÷Éì. ºÉiÉÒ¶É {ÉÉ´Ébä÷ 

7 ¨ÉÉZÉÉ ÊnùMnù¶ÉÇxÉ ´É ±ÉäJÉxÉ |É´ÉÉºÉ Ê´É.¦ÉÉ. näù¶É{ÉÉÆbä÷ 

8 xÉÉ]õ¬SÉªÉÉÇ EÞò.®úÉ. ºÉÉ´ÉÆiÉ 

9 xÉÉ]õ¬nù¶ÉÇxÉ {É®úÉMÉ PÉÉåMÉä 

10 ÊnùMnù¶ÉÇxÉEò – Eìò{]õxÉ +Éì¡ò Ênù ÊlÉB]õ®ú b÷Éì. ÊºÉrùÉlÉÇ iÉÉªÉbä÷ 

11 ®ÆúMÉnù¶ÉÇxÉ xÉä̈ ÉÒSÉÆpù VÉèxÉ 

12 xÉÉ]õEòÉSÉä º´É¯û{É EÞò.®úÉ. ºÉÉ´ÉÆiÉ 

13 +Ê¦ÉxÉªÉ¶ÉÉºjÉ b÷Éì. VÉªÉÆiÉ ¶Éä́ ÉiÉäEò®ú 

14 MÉÉä¹]õ xÉä{ÉlªÉÉSÉÒ ¤ÉÉ{ÉÖ Ê±É¨ÉªÉä 

15 {ÉÉ¶SÉÉiªÉ ºÉÉènùªÉÇ¶ÉÉºjÉ b÷Éì. MÉÉäË´Énù <ÆnÖù®úEò®ú 

16 ºÉÆ¶ÉÉävÉxÉ {ÉrùiÉÒSªÉÉ ¨ÉÚ±É¦ÉÚiÉ ºÉÆEò±{ÉxÉÉ b÷Éì. BºÉ.´½þÒ.fø¨Éfäø®äú ´É b÷Éì. ºÉÆ¦ÉÉVÉÒ EòÉ³äý 
17 Software – Revet, Skechup, Lumion, V-ray  

18 xÉÉ]õ¬  |ÉºÉÆMÉ b÷Éì. ºÉiÉÒ¶É {ÉÉ´Ébä÷ 

   

 


