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SantGadge Baba Amravati University Amravati 

Syllabus Prescribed under Choice based Credit System 2022-23 

Faculty : Humanities 

Program : M.A.MUSIC 

(2Year Four Semester Programme) 

Sem. 1 

 

PART-A 

 

POs 

1. Employability avenues. 

2. Orientation towards research . 

3. Ability to perform. 

4. Development of Analytical and comparative approach. 

5. Ability to create cultural impact. 

6. Acquiring skills self awareness. 

7. Deep knowledge of domain. 

8. Ability to apply modern tools. 

 

PSOs 

1. Awareness of self employability perspectives . 

2. Detailed study of Raagas in view of comparison and analysis. 

3. Devalopment of artistic and performance related attitude. 

4. Detailed study of ancient treatises of Music. 

5. Learning about the contribution of Musicologists and artists. 

6. Elaborative study of and understanding of various Taalas and it’s Laykaris with application. 

7. Understanding the Aesthetics,Bhaav and Rasas ,applied in Music. 

8. Learning the fundamentals of music and it’s application in present day Music 

 

Employability Potential : 

 Music is the depiction of the universal emotion of joy. While it has been conveniently 

categorized into the ‘entertainment’ or ‘luxury’ forte of human life, the lesser known fact is that 

it has a rich, regal and detailed history behind it. Parallel to the same fact, music has growing and 

viable career options, with many types and opportunities ahead. It is one thing to have an innate 

flair and talent for music, but a totally different one to make a devoted career in the field, which 

is highly demanding in terms of dedication, perseverance and hard-work. An individual 

considering a career in music should a genuine love for music, a musical sense, which means a 

sense of time and rhythm, creative ability and also stage confidence. 
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 The personal attributes required for music are good voice/skill, inherent talent, 

dedication, hard work, creativity, acceptance of criticism, team work, confidence, etc. Gradually, 

musical careers are occupying the position of mainstream careers and there are some periods of 

struggle to establish yourself, sometimes with yourself or with the world, but at the end of the 

day, the musical profession is fulfilling.  

 Just as there is a wide variety of forms in music like classical, folk, jazz, rock, pop, fusion 

etc, in the same way, there are also a variety of opportunities in this field. There are numerous 

career options in this industry as discussed below: 

 

1. Performer (musician) : Performing artists may work individually or in a group. One could 

be a classical or a light or a pop musician. Performance careers are widely subjective 

depending on the extraneous factors like location, medium and platform of performance, 

accompaniment, etc. A high quality standard of talent, skill and expertise is required and 

expected.  

 

2. Music composers/ songwriters: This is an extremely feasible career for a person having a 

flair of emoting through words and music both. Professionals in this field create both 

music and lyrics, either separately or together. To write and envision music, composers 

need high knowledge of sound mechanics, creativity and various musical styles. They 

work on understanding the theme, mood and audience. Jingle writers specialise in writing 

lyrics and music for radio and television industry.  

 

3. Music Educator: educators in music can open schools or private classes for imparting 

musical education. Musical teaching is often in high demand in schools, colleges and 

educational institutions. Their main job is to pique the interest in students.  

 

4. Musicologist: An individual having high and authentic knowledge of music and the 

practical application of it, along with a research aptitude can choose being a musicologist 

in research institutions.  

 

5. Music Therapist: These professionals are basically musical counsellors, with specialised 

training in use of sound, rhythm and melody to improve the psychological or emotional 

well being of others. Often, music therapy is also given to the patients of neuro-

psychological disorders like Alzheimer’s, etc.   

 

6. Music Journalists: These professionals review performances and recordings and conduct 

interviews with artists and musicians for various publications and news. This is a 

freelancing forte and some might also work as music critiques.  
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7. Video Jockeys and Disc Jockeys: This profession has become a growing one, with the 

advent of television and radio channels. VJspr DJ’s introduce a video or a show and 

conduct interviews with famous personalities.  

 

8. Instrumentalists/ accompaniments : An Instrumentalist is a musician who plays one or 

more musical instruments and performs a variety of musical genres. There will also be 

opportunities to perform in live performances and participate in recordings in music 

studios. 

 

Educational Qualifications: 

 

 Courses offered in this field are usually certificate courses, graduate courses, post 

graduate or diploma courses. Further are the possible course options to pursue: 

1. BA (Hons) Music 

2. BA in Arts (Music) 

3. BA in Tabla 

4. BA in Instrumental Music ( Sitar, Sarod, Guitar) etc. 

5. Certificate course in music 

6. Certificate course in dance and music 

7. Diploma In Music 

8. Diploma In Sitar 

9. M A in Music 

10. PhD in Music 

11. MPhil in Music 

SantGadge Baba Amravati University offers some of above courses such as B.A. 

Music(Vocal), M.A. Music (Vocal), Ph.D. in Music,  Certificate course in music, 

Certificate course in dance and music, Diploma In Music etc. 

 

Various other employment opportunities are: 

1. Television channels 

2. AIR and Prasar Bharti 

3. Music channels 

4. Govt. departments and platforms 

5. Production houses 

6. Music companies 

7. Educational Institutes  
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PART-B 

Programme : M.A. Music Sem. 1 

 

Sr.No. Code of the Course Title of the Course / 

Subjects 

Total Number of 

Periods 

1 DSC - 1 Practical Concepts of 

Classical Music 

45 

2 DSC - 2 History and theory of 

Indian Music(Vedic 

Periodto11th century) 

45 

3 DSC - 3 Theory of Practical and 

Musical Compositions 

60 

DSE - 1 Detailed study of 

Ragaangas 

60 

4 DSC - 4 Stage Performance 60 

DSE - 2 Musical Compositions and 

Essays 

60 
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'Practical Concepts of Classical Music' 

DSC-1 
Per Week – 3 L                Hours - 45 

Credits - 3        Total periods in weeks 

 

 

Code of the 

Course/Subject 

Title of the 

Course/Subject 

 

(Total Number of Periods) 

 

             ()   Music    M A SEMESTER-I  

Practical Concepts of 

Classical Music 

                   45 

 

Unit  Content 

Unit I (A) Analytical study of Raagas of syllabus with            (06 Periods) 

(B) aalap and taans (Badhat). 

(C) Notation writing of musical forms of the syllabus. 

  

Unit II (A) Detailed study of Raagang Classification System   .(06 Periods) 

Analysis of Bhairav and SarangRagangas. 

Unit III (A) Elaborative study of 'Swarprastar', 'KhandMeru'and  (06 Periods) 

'Nashtoddisht'. 

(B) Detailed study of the theory of creation of 'Taan&Tihai'.  

Unit IV (A) Voice culture in Indian Music                                   .(06 Periods) 

(B) Detailed study of Vocal Cords and Ears. 

 

Unit V Co-relation of Music with Social Sciences.                      (06 Periods) 

MCQ s based on the above units                                          (05Periods) 

 

 

Internal 

Theory 

Marks:-     

(A) Project based on above syllabus and its presentation. (10 Periods) 

(B)  Group Discussion 

 

Practical Internal Marks:    

COs:     

Write notation of the Bandishes. 

1.  Demonstrate ragas of syllabus having Sarang and 

BhairavRagang. 

2. Perform SwarPrastars&Khandmeru. 

3. Perform according to Voice Culture. 

 

**Activities 1. Riyaz of Different Paltas 

2. Practice of singing with Tabla 

3. Ragangundersthanding and 

application in ragas. 

4. Preparation of own Alap-Taans 

in prescribed Raagas. 

5. Practical of differentLaykaris 

(Aad, Kuaad, Biad etc.) 

6. Practice of Various Laykaris 

According to metres (Chhand) 

Add more if needed 

                                                             

(periods) 
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Course Material/Learning Resources 

Reference Books: 

1)  Bhatkhande, V.N., BhatkhandeSangeet Shastra (1956 - II Edition) SangeetKaryalaya, 

Hathras (U.P.)  

2)  Vasant, SangeetVisharad, SangeetKaryalaya, Hathras (U.P.) 

3)  Bhatkhande, V. N., KramikPustak Malika (Part I to V), SangeetKaryalaya, Hathras (U.P.) 

4)  Patwardhan, V. N., Rag Vigyan (1962), GandharvMahavidyalaya, Pune (8th Edition) 

5)  Paranjape, S. S., BhartiyaSangeetKaItihas (1968), Chaukhambha Sanskrit Sansthan, 

Varanasi.  

6)  Chaube, Sushilkumar, SangeetKeGharano Ki Charcha (1977), Uttar Pradesh Granth 

Academy, Lucknow, 1st Edition.  

7)  Garg, Laxminarayan, HamareSangeetRatna, SangeetKaryalaya, Hathras (U.P.) 

8) Mangrulkar, Dr. Narayan, SangitatilGharaniVaCharitre, Nagpur  

9) Thakur, Pt. Omkarnath, Sangitanjali (Part I to VII), Kashi Hindu VishwaVidyalaya, 

Varanasi.  

11) Sharma, Maharani, Sangeet Mani (2021), Luminous Publication, Varanasi.  

12)  Brihspati, Acharya K.C.D., SangeetChintamani (1976), SangeetKaryalaya, Hathras (U.P.) 

13) Sharma, Dr. Mrityunjay, Sangeet Manual. 

14)  Paranjape, S.S., Sangeet Bodh (1972), Madhya Pradesh Hindi Granth Academy, Bhopal.  

15)  Saxena, Dr. Rakeshbala, MadhyakalinVaishnavSampradayon Me Sangeet, Radha 

Publication, Delhi.  

16)  Sharma, Prof. Swatantra, (2014), Anubhav Publishing House, Prayagraj, IInd Edition.  

17)  Das, Dr. Snehashis, Professor B.R. DeodharkaSangitikYogdan, (2019), Indira Kala 

SangitVishvaVidyalaya, Khairagarh (M.P.) 

18)  Barde, Dr. Kaumudi, Rajasthan KeDarbariSangeetagya (2004), Rajasthan SnageetNatak 

Academy, Jodhpur.  

19)  Diwase, Dr. Purnima, SangeetSandarbha (2016), SahityaPrasar Kendra, Nagpur.  

20)  Halgaonkar, Dr. Prachi, Research Methodology (2019), International Publication, Kanpur. 

21)  Deshpane, Dr. Karuna, Swarashis (Part 1 & 2), RamaiPrakashan, Aurangabad. 

22)  Bidkar, Sucheta, Sangeet Shastra Vigyan (2015), SanskarPrakashan, Mumbai. 

23)  Ingle, Dr. Sarita, Swarsanjiv (2015), SugamPrakashan, Amravati.  

24)  Darmadhikari, Smt. Maya, BoondBoondBhavJharat (2018), SanskarPrakashan, Mumbai.  

 

 

WeblinkAdress : 

https://www.musiclmum.com/instrumental-music-vs-vocal-music/ 

https://en.wikipedia.org/wiki.vocalmusic 

https:testmoz.com/1876740 

https://drive.google.com/file/d/18s2MvAOj4ieUJw7GLz8DsO2wsJjB9m94/view 

https://en.wikipedia.org/wiki/Vocalmusic 

 

 

 

 

 

 

 

 

 

https://www.musiclmum.com/instrumental-music-vs-vocal-music/
https://en.wikipedia.org/wiki.vocalmusic
https://drive.google.com/file/d/18s2MvAOj4ieUJw7GLz8DsO2wsJjB9m94/view
https://en.wikipedia.org/wiki/Vocalmusic
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History and theory of Indian Music 

(Vedic Periodto11th century) 

DSC-2 

Per Week – 3 L                Hours - 45 

Credits - 3        Total periods in weeks 

 

Code of the 

Course/Subject 

Title of the Course/Subject 

 

(Total Number of Periods) 

 

             ()   Music    M A SEMESTER-I  

History and theory of 

Indian Music 

(Vedic Periodto11th century) 

                   45 

 

Unit  Content 

Unit I (A) Origin of Music–                                                                                  (06 Periods) 

i) Study of the theory of various scholars. 

ii) Introduction of Indian and Western theories. 

(B) Introduction of popular music in Vedic period and ShikshaGranthas,  

Pouranic Period, Ramayan and Mahabhart Period and Maurya and Gupt Period. 

Unit II (A) Brief outline of following treatises                                                 (06 Periods) 

i) Dattilam ii) Natyashastra iii) Brihaddeshi iv) BhartBhashyam. 

(B) Introduction of following Instruments:- 
i) Chitra ii) Vipinchi iii) MattaKokila iv) Tripushkar ii) Mridang 
iii) Panav iv) Dardur v) Jayghanta vi) Kansyataal  

     

  

Unit III Detailed study of GandharvGaan, Marg                                                     (06 Periods) 

Deshisangeet, Gram, Moorchhana, 

ChatuhSarana, Gramraag, DashvidhRaagVargikaran. 

Unit IV (A) Study of of Margtaal and Deshitaal system.                                        (06 Periods) 

(B) 'Dashapranas' of Taal. 

Unit V Contribution of following Karnatic Scholars                                               (06 Periods) 

Tyagraj-MuthuswamyDikshitar-ShyamaShastri 

 MCQ s based on the above units                                                           (05 Periods)      

 

Internal 

Theory 

Marks:- 

(A) Seminar ( based on syllabus)                                                             (10 Periods)  

(B) Study Tour 

 

Practical Internal Marks:    

COs:     

 The student will be able to 

1. Know about evolution of Music. . 

2. Know the origin, evolution and development of Instrument. 

3. Performed on the stage by using knowledge of voice culture.  

 

**Activities 1. Riyaz of Different Paltas 

2. Practice of singing with Tabla 

3. Ragangundersthanding and application in ragas. 

4. Preparation of own Alap-Taans in prescribed Raagas. 

5. Practical of differentLaykaris (Aad, Kuaad, Biad etc.) 

6. Practice of Various Laykaris According to metres (Chhand) 

Add more if needed 

                                                             (periods) 
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Course Material/Learning Resources 

Reference Books: 

1)  Bhatkhande, V.N., BhatkhandeSangeet Shastra (1956 - II Edition) SangeetKaryalaya, 

Hathras (U.P.)  

2)  Vasant, SangeetVisharad, SangeetKaryalaya, Hathras (U.P.) 

3)  Bhatkhande, V. N., KramikPustak Malika (Part I to V), SangeetKaryalaya, Hathras (U.P.) 

4)  Patwardhan, V. N., Rag Vigyan (1962), GandharvMahavidyalaya, Pune (8th Edition) 

5)  Paranjape, S. S., BhartiyaSangeetKaItihas (1968), Chaukhambha Sanskrit Sansthan, 

Varanasi.  

6)  Chaube, Sushilkumar, SangeetKeGharano Ki Charcha (1977), Uttar Pradesh Granth 

Academy, Lucknow, 1st Edition.  

7)  Garg, Laxminarayan, HamareSangeetRatna, SangeetKaryalaya, Hathras (U.P.) 

8) Mangrulkar, Dr. Narayan, SangitatilGharaniVaCharitre, Nagpur  

9) Thakur, Pt. Omkarnath, Sangitanjali (Part I to VII), Kashi Hindu VishwaVidyalaya, 

Varanasi.  

11) Sharma, Maharani, Sangeet Mani (2021), Luminous Publication, Varanasi.  

12)  Brihspati, Acharya K.C.D., SangeetChintamani (1976), SangeetKaryalaya, Hathras (U.P.) 

13) Sharma, Dr. Mrityunjay, Sangeet Manual. 

14)  Paranjape, S.S., Sangeet Bodh (1972), Madhya Pradesh Hindi Granth Academy, Bhopal.  

15)  Saxena, Dr. Rakeshbala, MadhyakalinVaishnavSampradayon Me Sangeet, Radha 

Publication, Delhi.  

16)  Sharma, Prof. Swatantra, (2014), Anubhav Publishing House, Prayagraj, IInd Edition.  

17)  Das, Dr. Snehashis, Professor B.R. DeodharkaSangitikYogdan, (2019), Indira Kala 

SangitVishvaVidyalaya, Khairagarh (M.P.) 

18)  Barde, Dr. Kaumudi, Rajasthan KeDarbariSangeetagya (2004), Rajasthan SnageetNatak 

Academy, Jodhpur.  

19)  Diwase, Dr. Purnima, SangeetSandarbha (2016), SahityaPrasar Kendra, Nagpur.  

20)  Halgaonkar, Dr. Prachi, Research Methodology (2019), International Publication, Kanpur. 

21)  Deshpane, Dr. Karuna, Swarashis (Part 1 & 2), RamaiPrakashan, Aurangabad. 

22)  Bidkar, Sucheta, Sangeet Shastra Vigyan (2015), SanskarPrakashan, Mumbai. 

23)  Ingle, Dr. Sarita, Swarsanjiv (2015), SugamPrakashan, Amravati.  

24)  Darmadhikari, Smt. Maya, BoondBoondBhavJharat (2018), SanskarPrakashan, Mumbai.  

 

 

WeblinkAdress : 

https://www.musiclmum.com/instrumental-music-vs-vocal-music/ 

https://en.wikipedia.org/wiki.vocalmusic 

https:testmoz.com/1876740 

https://drive.google.com/file/d/18s2MvAOj4ieUJw7GLz8DsO2wsJjB9m94/view 

https://en.wikipedia.org/wiki/Vocalmusic 

 

 

 

 

 

 

 

 

 

https://www.musiclmum.com/instrumental-music-vs-vocal-music/
https://en.wikipedia.org/wiki.vocalmusic
https://drive.google.com/file/d/18s2MvAOj4ieUJw7GLz8DsO2wsJjB9m94/view
https://en.wikipedia.org/wiki/Vocalmusic
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Theory of Practical and Musical Compositions 

DSC-3(Viva) 

Per Week – 4 P       Hours - 60 

Credits - 4        Total periods in weeks 

 

Code of the 

Course/Subject 

Title of the Course/Subject 

 

(Total Number of Periods) 

 

             ()   Music    M A SEMESTER-I  

Theory of Practical and 

Musical Compositions 

                   60 

 

 

Unit  Content 

Unit I Knowledge of Ragas:-                                                     (05 Period) 

   

Detailed Study General Study 
 

BairagiBhairav Vibhas  

MadhmadSarang AmantSarang  

PuriyaKalyan AnadiKalyan (Nand)  

  

Unit II Vilambit and MadhyalayaBandish with                         (20 Periods) 

Detailed gayaki in any two Raagas of the syllabus. 

 

  

Unit III VilambitKhayalBandish in any two ragas                  (10 Periods) 

Of the syllabus, excluding the ragas of detailed gayaki. 

 

Unit IV DrutKhayalBandish with detailed gayaki in                 (10 Periods) 

any four ragas of syllabus,  other than the 
 ragas of VilambitKhayal. 

 

Unit V One Dhruvpad and one Tarana with gayaki and       (10 Periods) 

layakaries in a raaga, other than the raagas 

of Vilambit and DrutKhyals. 

Practical Internal 

Marks:    

1. Practical Notebook                                                (10 periods)                                                                           

2.  Project based on the above syllabus and it's presentation. 

 

 

COs:    

 The students will be able- 

1. To sing Alankars 

2. To perform Sargamgeet, Lakshangeet and DrutKhyal. 

3. To recognizes Taals. 

 

**Activities 1. Riyaz of Different Paltas 

2. Practice of singing with Tabla 

3. Ragangundersthanding and application in ragas. 

4. Preparation of own Alap-Taans in prescribed Raagas. 

5. Practical of differentLaykaris (Aad, Kuaad, Biad etc.) 

6. Practice of Various Laykaris According to metres 

(Chhand) 

Add more if needed 

                                                             (periods) 
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Course Material/Learning Resources 

Reference Books: 

1)  Bhatkhande, V.N., BhatkhandeSangeet Shastra (1956 - II Edition) SangeetKaryalaya, 

Hathras (U.P.)  

2)  Vasant, SangeetVisharad, SangeetKaryalaya, Hathras (U.P.) 

3)  Bhatkhande, V. N., KramikPustak Malika (Part I to V), SangeetKaryalaya, Hathras (U.P.) 

4)  Patwardhan, V. N., Rag Vigyan (1962), GandharvMahavidyalaya, Pune (8th Edition) 

5)  Paranjape, S. S., BhartiyaSangeetKaItihas (1968), Chaukhambha Sanskrit Sansthan, 

Varanasi.  

6)  Chaube, Sushilkumar, SangeetKeGharano Ki Charcha (1977), Uttar Pradesh Granth 

Academy, Lucknow, 1st Edition.  

7)  Garg, Laxminarayan, HamareSangeetRatna, SangeetKaryalaya, Hathras (U.P.) 

8) Mangrulkar, Dr. Narayan, SangitatilGharaniVaCharitre, Nagpur  

9) Thakur, Pt. Omkarnath, Sangitanjali (Part I to VII), Kashi Hindu VishwaVidyalaya, 

Varanasi.  

11) Sharma, Maharani, Sangeet Mani (2021), Luminous Publication, Varanasi.  

12)  Brihspati, Acharya K.C.D., SangeetChintamani (1976), SangeetKaryalaya, Hathras (U.P.) 

13) Sharma, Dr. Mrityunjay, Sangeet Manual. 

14)  Paranjape, S.S., Sangeet Bodh (1972), Madhya Pradesh Hindi Granth Academy, Bhopal.  

15)  Saxena, Dr. Rakeshbala, MadhyakalinVaishnavSampradayon Me Sangeet, Radha 

Publication, Delhi.  

16)  Sharma, Prof. Swatantra, (2014), Anubhav Publishing House, Prayagraj, IInd Edition.  

17)  Das, Dr. Snehashis, Professor B.R. DeodharkaSangitikYogdan, (2019), Indira Kala 

SangitVishvaVidyalaya, Khairagarh (M.P.) 

18)  Barde, Dr. Kaumudi, Rajasthan KeDarbariSangeetagya (2004), Rajasthan SnageetNatak 

Academy, Jodhpur.  

19)  Diwase, Dr. Purnima, SangeetSandarbha (2016), SahityaPrasar Kendra, Nagpur.  

20)  Halgaonkar, Dr. Prachi, Research Methodology (2019), International Publication, Kanpur. 

21)  Deshpane, Dr. Karuna, Swarashis (Part 1 & 2), RamaiPrakashan, Aurangabad. 

22)  Bidkar, Sucheta, Sangeet Shastra Vigyan (2015), SanskarPrakashan, Mumbai. 

23)  Ingle, Dr. Sarita, Swarsanjiv (2015), SugamPrakashan, Amravati.  

24)  Darmadhikari, Smt. Maya, BoondBoondBhavJharat (2018), SanskarPrakashan, Mumbai.  

 

 

WeblinkAdress : 

https://www.musiclmum.com/instrumental-music-vs-vocal-music/ 

https://en.wikipedia.org/wiki.vocalmusic 

https:testmoz.com/1876740 

https://drive.google.com/file/d/18s2MvAOj4ieUJw7GLz8DsO2wsJjB9m94/view 

https://en.wikipedia.org/wiki/Vocalmusic 

 

 

 

 

 

 

 

 

https://www.musiclmum.com/instrumental-music-vs-vocal-music/
https://en.wikipedia.org/wiki.vocalmusic
https://drive.google.com/file/d/18s2MvAOj4ieUJw7GLz8DsO2wsJjB9m94/view
https://en.wikipedia.org/wiki/Vocalmusic
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Stage Performance 

DSC - 4 
Per Week – 4 P       Hours - 60 

Credits - 4        Total periods in weeks 

 

Code of the 

Course/Subject 

Title of the Course/Subject 

 

(Total Number of Periods) 

 

             ()   Music    M A SEMESTER-I  

Stage Performance 

60 

 

Unit  Content 

Unit I Knowledge of Ragas for Stage Performance                        (05 Periods) 

  
 

     Detailed Study      General Study 

Bhairav Gunakri 

ShudhaSarang Miya kiSarang 

SudhaKalyan SudhaSarang 

Unit II Presentation of any Raaga having VilambitKhayal,        (25 Periods) 

DrutKhayal 

with detailedgayaki from the syllabus  

Unit III DrutKhayal with gayaki in one of the three Raagas, suggested  

 by external examiner. 

                                                                                            (10 Periods) 

Unit IV Semi Classical form of Music-Natyageet and Ghazal.      (10 Periods) 

Practical Internal 

Marks:    
a) Harmonium Accompaniment                                      (10 Periods) 

b) Tanpura Playing       
Practical Internal Marks:    

COs:    

 1. He / She will be able to perform vilambit and DrutKhayal with Gayaki. 

2.He will be able to sing Natygeet and Gazal. 

 

 

**Activities 1. Riyaz of Different Paltas 

2. Practice of singing with Tabla 

3. Ragangundersthanding and 

application in ragas. 

4. Preparation of own Alap-Taans 

in prescribed Raagas. 

5. Practical of differentLaykaris 

(Aad, Kuaad, Biad etc.) 

6. Practice of Various Laykaris 

According to metres (Chhand) 

Add more if needed 

                                                             

(periods) 
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Course Material/Learning Resources 

Reference Books: 

1)  Bhatkhande, V.N., BhatkhandeSangeet Shastra (1956 - II Edition) SangeetKaryalaya, 

Hathras (U.P.)  

2)  Vasant, SangeetVisharad, SangeetKaryalaya, Hathras (U.P.) 

3)  Bhatkhande, V. N., KramikPustak Malika (Part I to V), SangeetKaryalaya, Hathras (U.P.) 

4)  Patwardhan, V. N., Rag Vigyan (1962), GandharvMahavidyalaya, Pune (8th Edition) 

5)  Paranjape, S. S., BhartiyaSangeetKaItihas (1968), Chaukhambha Sanskrit Sansthan, 

Varanasi.  

6)  Chaube, Sushilkumar, SangeetKeGharano Ki Charcha (1977), Uttar Pradesh Granth 

Academy, Lucknow, 1st Edition.  

7)  Garg, Laxminarayan, HamareSangeetRatna, SangeetKaryalaya, Hathras (U.P.) 

8) Mangrulkar, Dr. Narayan, SangitatilGharaniVaCharitre, Nagpur  

9) Thakur, Pt. Omkarnath, Sangitanjali (Part I to VII), Kashi Hindu VishwaVidyalaya, 

Varanasi.  

11) Sharma, Maharani, Sangeet Mani (2021), Luminous Publication, Varanasi.  

12)  Brihspati, Acharya K.C.D., SangeetChintamani (1976), SangeetKaryalaya, Hathras (U.P.) 

13) Sharma, Dr. Mrityunjay, Sangeet Manual. 

14)  Paranjape, S.S., Sangeet Bodh (1972), Madhya Pradesh Hindi Granth Academy, Bhopal.  

15)  Saxena, Dr. Rakeshbala, MadhyakalinVaishnavSampradayon Me Sangeet, Radha 

Publication, Delhi.  

16)  Sharma, Prof. Swatantra, (2014), Anubhav Publishing House, Prayagraj, IInd Edition.  
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M.A. 1 Year-SEM 1 

DSE-1 

Detailed study of Ragaangas 

 

Per Week – 4 P       Hours - 60 

Credits - 4        Total periods in weeks 

 

Code of the 

Course/Subject 

Title of the Course/Subject 

 

(Total Number of Periods) 

 

             ()   Music  M A SEMESTER-I  

Detailed study of Ragaangas 

60 

 
 

Unit  Content 

Unit I A. Brief study of types of  classification of Raagas. 

B. Relevance of DashvidhRaagvargikaran in modern period.            (10 Periods) 

Unit II A. Study of Raagangas and contribution of N.M. Khare  in detail. 

B. Application and relevance of Ragaang system in Indian Music.     (10 Periods) 

Unit III Thorough study of KalyanRagaang with reference to following Raagas:- 

Yaman, ShuddhaKalyan, AnandiKalyan,ShamKalyan,PuriyaKalyan(10 Periods) 

Unit IV Thorough study of BhairavRagaang with reference to following Raagas:- 

Bhairav,AhirBhairav,Kalingada,Ramkali,NatBhairav                         (10 Periods) 

Unit V Thorough study of SarangRagaang with reference to following Raagas:- 

MadhmadSarang ,ShuddhSarang, Miya kisarang, SamantSarang, BrindavaniSarang 

(10 Periods) 

Practical Internal 

Marks:    

 1. Comparision of Ragaagans 10 Marks  

2. Tuning the Tanpura 10 Marks                            (10 Periods) 

 

COs:    

1. To create professionals having thorough knowledge of classification of ragas. 

2. To create professionals as Music Critic and Music Scholars having thorough  Knowledge of    

Ragaang Classification System . 

3. After completion of this paper the student will emerge as an authority of the Topic. 

 

**Activities Riyas and Details Study 
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M.A. 1 Year-SEM 1 

DSE-2 

Musical compositions and essays 

 

Per Week – 4 P       Hours - 60 

Credits - 4        Total periods in weeks 

 

Code of the 

Course/Subject 

Title of the Course/Subject 

 

(Total Number of Periods) 

 

             ()   Music  M A SEMESTER-I  

Musical compositions and 

essays 

60 

 

Unit  Content 

Unit I A. Principles of Musical copmpositions. 

B. Selection of Raag and Taal in accordance with poetry. 

C. Role of lay according to the poetry. 

D. Total outcome of Ras in accordance with poetry,lay,taal and raag.     (10 Periods) 

Unit II To compose the given poetry in accordance with the parameters,described in unit-1 

                                                                                                                  (10 Periods) 

Unit III A. Principles of essay writing 

B. General format of Essay Writing 

C. Ideal model of essay writing.                                                           (10 Periods) 

Unit IV A. Essay writing on contribution of Artists and Musicologists. 

B. Analytical Essay Writing in accordance with the Science involved in music. 

                                                                                                                    (10 Periods) 

Unit V A. Essay writing with reference to Merits and Demerits of different concepts in 

Music such as  

GharanaSystem,use of Prastars in performance,characteristics of different 

Gharanas etc. 

B. Different Types of Essays expressing student’s own views on different 

aspects of Music such  

as:- 

1. Which musical form will replace khayalgayki 

2. Mathemetics and Science ,Involved in Music. 

3. Resemblence of Periodic table of Chemistry ang different Angas. 

4. Music is perfect blend of Arts and Mathematics. 

5. Changing trends in performance with reference to new technology 

6. Emergence of Folk instruments and their sublimation in Classical Music with 

reference to   advanced mike system. 

                                                                                                (10 Periods) 

Practical Internal 

Marks:    

1.  Ability to elaborate about any musical topic 10 Marks  

2.Ability to compose the given poetry.  10 Marks 

                                                                                    (10 Periods) 

COs:    

1. After successful completion of this paper the student is employable in different Music   

Channels as Composer of Jingles,Advertisements etc. 

2.   After successful completion of this paper the student is employable in different News 

Papers, Magazines as Music Critic. 

**Activities Riyas and Details Study 
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